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' The following is the proposed 


SCHEME FOR THE PROCEEDINGS OF THE SOCIETY, 
SEASON, 1860. 








January 10,17, 24,31 ... Choral Practice. 
18 tes 


” . +» Conversazione. 
February 1 ... ae 4:6 


\ 9 


> F 14, 21, 28 
a 
March 6, 18, 20, 27... 

7 a 


Ordinary General Meeting of Fellows. 
¥ = ss of Society. 

Choral Practice. 

Orchestral Concert. 

Choral Practice. 

Fellows’ Meeting for Discussion, &c. 

Vocal and Instrumental Concert. 

Trial of New Chamber Compositions. 

Choral Practice. 









» 17, 24... 






a | eee ” .. Orchestral Concert. 
May 1, 8, 15, 22, 29 . Choral Practice. 
a \- tee Nah ... Fellows’ Meeting for Discussion, ec. 
» 9 «we os «+ Orchestral Concert. 
June 5 ... ae... Choral Practice. 
eR A'S ee ... Fellows’ Meeting for Discussion, &c. 
» 18 .. «+. Orchestral Concert. 
July 4 .. «.  «&. Conversazione. 
i Seer ae ... ‘rial of New Chamber Compositions. 
Nov. 7 sim Fellows’ Meeting for Discussion, &c. 





The Coorat Practices at Hight o'clock, on Turspay EvEninas, 
at the ManyLEBone INsTITUTION. 

The Conversaztone and Concerts, at Half-past Eight o’clock, on 
Wepnespay Eventnes, at Sr. Jamus’s Hatz, W. 

The Fettows’ Mrertines, at Eight o’clock, on WepNEsDAY EvEN- 
InGs, at the Socrrty’s Rooms. 


Conductor of the Orchestra - - - Mr. ALFRED MELLON, 
Director of the Choral Practice - - Mr. HENRY SMART, 









R N.B.—On and after the 1st December, 1859, Messrs. Cramer and Co., 
201,fRegent-street, will be prepared to receive the subscriptions of £1 1s. 
for the year 1860, from Fellows, Associates, Lady Associates, and Nomi- 
nated Annual Subscribers; and on and after the 1st January, 1860, also 
from Subscribers to the Series of Concerts: and at the same time such 
persons will be entitled to select a Reserved Numbered Seat for the Series 
of Five Concerts; and will be furnished with a voucher for the same on 
payment of an extra sum of 10s. 6d. 


N.B.—For the convenience of Members, the Council intends, on the 
Ist day of every month, during the year 1860, to advertise in the Times 
Newspaper the proposed proceedings of the Society during such month. 


Rhy. Nomination Papers, Prospectuses, and List of Members may 


obtained of the Honorary Secretary, or of Messrs. Cramer and Co., 
201, Regent-street, W. 











CHARLES SALAMAN, Hon. Sec., 

86, Baker-street, Portman-square, W. 

St. James’s @ 28, Piccadilly, 
49 


ST. JAMES’S HALL, __ 
“REGENT STREET AND PICCADILLY. 
MONDAY POPULAR CONCERTS. 


FOURTH CONCERT OF THE SECOND SEASON. 
On MONDAY EVENING, Dec. 5th, 1859, 


The Vocal Music selected from the Works of 


MOZART. 


The Instrumental Pieces by various Masters. 











PROGRAMME, 

PART I. 
QUARTET in E flat, No. 80 .. os es ee -» Haydn. 
Herr Becker, Herr Ries, Mr. Doyle, and M. Paque. 
DUET, “Ah! guarda sorella.” ae « ee -.» Mozart. 
Miss Fanny Rowland, and Mdlle. Bebrens. 


SONG, ‘“ L’Addio” oe ‘e 4a e Mozart. 
Mdlle. Behrens. 
SONG, ‘“‘Deh! per questo” .. ae “a Mozart. 
Mr. Sims Reeves. 
With Clarionet obbligato, Mr. Lazarus. 
SONATA, “Ne plusultra” .. ee od ' Woellft. 
Miss Arabella Goddard. 
PARTI. 
QUARTET in A major, Op. 18, No 5 Beethoven. 


Herr Becker, Herr Ries, Mr. Doyie, and M. Paque 
ARIA, “Dalla sua pace” (by desire) .. ee ee «» Mozart. 
r. Sins Reeves, 
SONG, ‘‘Or che il cielo”... ee oe ail 
Miss Fanny Rowland. 
TRIO in C minor, No. 2 (Op, 66) a - ma -- Mendelssohn. 
Miss Arabella Goddard, Herr Becker, and Mons. Paque. 


CONDUCTOR, Mr. BENEDICT, 


Mozart. 





Sofa Stalls, 53.; Balcony, 3s.: Unreserved seats, 1s. Tickets to be had of 
Mr. Austin, at the Hall, 28, Piccadilly; Messrs, Uramer and Co, Hammond, 
Addison and Co., Schott and Co., Ewer and Co, Simpson, Carter, and Octzmann 
and Co., Regent-street ; Brooks, 24. Old Cavendish-street ; Bradberry’s London 
Crystal Palace, Oxford-street; Duffand Co., 65, Oxford-street ; Prowse, Hanway- 
street; Wylde, Great Hall, Hungerford-market; Chidley, 195, Hizh Holborn ; 
Purday, 50, St. Paul’s Church-yard; Keith, Prowse, & Co., 48, Cheapside ; 
Turner, 19, Cornhill; Cook and Co., 6, Finsbury-place, South; Mitchell, Leader 
and Co., Ollivier, Campbell, Willis, and Chappell and Co., Boud-street. 

The Concert to commence at eigi:t o’clock precisely. 


HEATRE ROYAL DRURY LANE. —LAST WEEK 
OF THE PROMENADE CONCERTS, which will positively termiuate on 
Monday, the 12th inst. Herr Wieniawski every evening till Saturday next, 
when he wiil make his last appearance in this country. Vocalists—Madame 
Lemmens Sherrington, Madame Louisa Vinning, Miss Dolby, Miss Laura Baxter, 
and Miss Clara Fraser. Orchestra of 80 performers, including the most popular 
solo artistes. Conductor, Mr, MANNS. Promenade, boxes, and amphitheatre, 
1s. ; dress circle, 2s. 6d.; private boxes, 10s. 6d. and 21s. 





RURY LANE PROMENADE CONCERTS.—The 

Riflemen’s March, ‘‘ Come, if you dare,” by A. Manns, dedicated to the 

Volunteer Rifle Corps of England, having been most enthusiastically received, 
and nightly eucored, will be repeated every evening. 


T. MARTINS HALL—MENDELSSOHN’S 
ELIJAH, Wednesday, December 7, at 8, under the direction of Mr. JOHN 
HULLAH. Principal Vocalists—Mme. Lemmens Sherrington, Miss Miaa Poole, 
Miss Fanny Huddart, Miss M. Bradshaw, Mr. Wilbye Cooper, Mr. W. Evans, 
Mr. Weiss, Mr. Henry Barnby. Tickets; 1s. ; 2s. 6d.; stalls, 5s. New subscribers 
will be entitled to an extra ticket for this Concert. Subscription for the season— 
Stalls, 30s.; galleries 15s, 








Mss ELIZA HUGHES begs to announce that she has 





removed from 111, Great Russell-strect, Bedford-square, to 35, Baker-street 
Portman-square, 
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UNDER THE MOST DISTINGUISHED PATRONAGE OF | 
“HER MOST GRACIOUS ae oery SEe QUEER, 
H.R.H. THE PRINCE CONS 5 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Treland, 
Hi Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON Oe Sane 
The LORD BISHOP OF MAN ‘STER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. . 
H.s Worship the M yor of Salford, W. HARVEY, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University of Oxford. a _ : 
ad many of the Nobility, Gentry, Clergy, and distinguished Famities of the Empire 
] 
DR. MARKS 
’ r - Try 1 
GREAT NATIONAL ENTERPRISE 
O rganised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
alsoasa Norsat Scuoou for the training of masters to conduct CoNsERVATOIRES 
oF Music to be established throughout the United Kingdom, for LITTLE 
Curpren, the whole comprising an entirely new scheme of NATIONAL 
EDUCATION, by blending music with general instruction, so that the study 
of mu ic shall become a branch of education in the humbiest of schools of this 
country. To illustrate and to rouse an interest in every town and city for these 
institutions, Dr. Mark travels with a number of his pupils occasionally through 
the country—giving lectures, and introducing his highly approved and pleasing 
Musicai Enrertainmenr, entitled DR MARK AND HIS LITTLE MEN, who 
number upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH. SCOTCH AND WELCH BOYS. FROM FIVE TO 
IXTEEN YEARS OF AGE, who play Operatic Selections, Solos, Marches, 
uadriles, Galops. &c., and sing Songs and Choruses in a most cifective manner, 
nd to whom Dr, Mark gives a gratuitous General and Musical Education. 
APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES IN 
THE ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, Composer, and) 
Condnetor; Lecturer to both Private and Public, Theoretical - Dr. Mark. 
and Practical Instrumenta! and Vocal Classes a oe J 
Master of the General Educational Devartment: ee 
Writing, Reading, Arithmetic, Granfmar, Dictution, pr aa 
at Cary: Practical Geometry, and Buok- \ peteteee Meavhora: 





PRACTICAL ASSISTANT TEACHERS, 


Organ and Orchestral Class Mr. BAKER. 
Pianoforte ae - ob PY rs te we { org! renggg 
§ Mons Rooter. 
** ( Mr. BEARD. 
ir VIEUXTEMPS, 


Violin .. as ee oe ee yh eo 


Violoncello, Double Bass, and Viola Mr. IT. Donovan. 


Flute, Piccolo, Oboe, and Clarionet .. ne e» Sig. Correst. 
Cornet and other Brass Instruments... -» oe Mr. H. Russett. 
Concertina (German and English) oe oe «» Mr. Evper. 

Voi) Classis .. a { Messrs. Power and 


oe os am ELDER, 
Dr. Mark has also made provision for the Orphans of the Musical Profession 
possessing musical talent, who will find the above institution a happy home, and 
receive a most effective general and musical education, board, and clothing, free 
of all expense. 
Little Boys, from five to nine years of age, apprenticed for three, five, or seven 
ae by paying a moderate entrance fee to cover the expenses of instrument and 
ooks., 


Twelve appointments ready for Masters. 

For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
Manchester. 

Dr. Mark is also open to Engagements with his Little Men. 

_Dr. MARK begs to invite the Parents and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Eleven, a.m., and Two and 
Four, p.m. Sundays excepted. 


] R. THORNLEY, Bass, pupil of the late Sig. Crivelli, 


-¥ is open to engagements for Concerts and Oratorios, Address, 17, 
Winchester-place, Pentonville, N. 

BEETHOVEN Roos.—‘‘Mr. Thornley created a favourable impression in 
Moziurt’s world-renowned ‘ Non piu andrai.’ "—Morning Advertiser, 


i RS. ROBERT PAGET will sing “ Kathleen Mavour 
neen” (Crouch), ‘*The Turee Fishers” (Huil: tc., at ames’s ] 
on Wednes lay, the 14th instant. a Oe Aine SHR n 





N RS. ROBERT PAGET, Contralto, (R.A.M.)—Com- 


munications relative to Concerts or Oratorio: e ress 
Pentonvil e-road, N, eS ee 








THE 


LONDON ORCHESTRAL ASSOCIATION. 


HONORARY MEMBERS: 


MISS ARABELLA GODDARD. MR, ALFRED MELLON. 
MR. CHARLES HALLE. MR HENRY SMART, 

M. SAINTON. MR. HENRY LAZARUS. 
HERR JOSEPH JOACHIM. MIt. DESMOND RYAN, 








HERR WIENIAWSKI. 


SIGNOR PIATTI. 
HERR REICHARDT. 


VIOLINI PRIMO. 
Messrs. 

Henry Blagrove ) Princi- 

H. Weist Hill. J pals. 

Viotti Collins. 


J. March. 


Messrs. Rees 
Geo Collins—Principal. 


MR. HENRY BLAGROVE. 


MR. CHARLES BRAHAM. 





.VIOLONCELLI. 


Horatio Chipp. 
W. F. Reed. 


R. 8. Pratten. 


FAGOTTI. 


Messrs. 
John F. Hutchins, 
Henry Smith, 


M. Bezeth. W. Aylward. CORNI. 
J. B. Zerbini, Henry Goodban, Messrs. 
lementi. 
Charles Love. 4 —. 
CONTRA BASSI, San: 
Messrs. Hi. Catchpole. 
J. Howe!l—Principal. 
F. 8. Pratten. CLARINI. 
G. Mount. 
Messrs. 
J.C. F. Beresford. " 
VIOLINI SECONDO. ried T. Harper. 
Messrs. Pure 
W. Watson—Principal, TROMBONES 
E. Payton x 
Jobn Kelly. FLAUTI. Messrs. 
A. Streather. F. Cioffi 
Messrs, T. Antoine, 


W. Winterbottom. 


R. 8. Rockstro, 
SOLO EUPHONIUM., 
Mr. A. J. Phasey, 


ozol. 

Messrs. HARP, 
— Barrett. Mr. H. J. Trust. 
W. Crozier. 

TYMPANI. 





as. Dayle—Principal. 


auville. Mr. T. P. Chipp. 
WH Webs | QLARINETTI, 
H. J. Trust. |Messrs, GROSSE CAISSE. 
Mr. Walter Hinchey, 








| Joseph Riddle. 


Analytical Programmes by 
DESMOND RYAN, ESQ. 


Accompanyist: 
HERR EMILE BERGER. 


Organist: 
E. T. CHIPP, Mus, Bac., Cantab. 
Librarian: 
MR. GODFREY RODWELL. 


CONDUCTORS : 
M. JULES BENEDICT & DR. JAMES PECH. 


Amateur Instrumentalists, desirous of becoming Members, are requested to 
for ard their names and addresses with the names of the instruments on which 
they perform, to the Secretary of tne Vocal Association, 11, Newman-street, 
Oxtord-street, W. 

In answer to the numerous letters and inquiries, tho secretary begs to state, 
that Prospectuses will be issued shortly, and that a preliminary meeti#ag will take 
place as soon as the necessary arrangements can be made. 

HENRY BRAHAM, Hon. Sec. 


NHE LONDON GLEE AND MADRIGAL UNION.— 

Miss J. Wells (soprano), Miss Eyles (contralto), Mr. Baxter (counter-tenor), 

Mr. W. H, Cummings and Mr, Land (tenors), and Mr Lawler (bass). Couductor, 

Mr. Land, to whom all communications should be addressed, No, 4, Cambridge- 

vlace, Regent’s-park. This Society may be engaged for ‘‘ Lecture Concerts,” 

interspersed, by Mr. Thomas Oliphant, with illustrative and critical remarks and 
uotices, &c. ; also for miscel.aueous performances and oratorios. 








\ R. AGUILAR has commenced Pianoforte Classes at 
l his residence, 17, Westbourne-square. Each class consists of three pupils 
who share an hour's lesson. Terms, for 12 lessons, 3. 





[ ERR ENGEL will be in town (No. 10, Bentinck-street, 


Manclester-square, W.)on the 7th December. Unti then, letters, &., to 





be addressed to Herr Engel, 36, Clarence-square, Brishton. 
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REVIEWS. 

“ Bijoux Perdus”—First series, No. 6, of Six Airs with 
Variations—selected from the works of the classical com- 
posers by Miss Arabella Goddard (Chappell and Co). With 
the present number—another charming rondo by Dussek, 
formed, like its predecessor (No. 5) on a quaint French air 
—the first series of the Bijoux Perdus closes. It could 
hardly close with more sparkling effect. Perhaps some 
of our readers may remember the air by the following 
excerpt :— 








For playful fancy and ingenious contrivance the arrange- 
ment of this air loses nothing in comparison with No. 
)—the one in C major (“ Amusez vous belles”’—reviewed a 
short time since). The episode, commencing thus :— 






































s 2. \ aa es Gees Fe: aa 
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is piquant, delicate, and in every respect masterly. 

The resumption of the first subject in another key is 
brought about, after much interesting matter, by one of these 
pedal. -points on the dominant to which Dussek was so 
evidently partial, and of which he has given so many 
beautiful specimens. And again at the conclusion occurs 
one of his favorite tonic-pedal points, which we cannot resist 
quoting entire :— 
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There are a few engraved errors worthy correcting in so 
useful and interesting a publication. They concern, chiefly, 
however, the omission of accidentals :—for example, in bar 
4, line 2, page 9—where F in the treble requires a natural ; 
in bar 3, line 4, page 13, and also in bar 2 of the line imme* 
diately following, where the treble F in both instances 
requires a sharp, to countermand the F natural at the com- 
mencement of the measure. There are some others ; but 
ex uno disce omnia. We are uot correctors of engravers, 
but of composers; it is with works not “ proofs” that we 
have to deal. 

“ Haste, haste to the hills of beautiful Wales” —written by 
J. H. James, Esq., composed by G. A. Macfarren (Cramer, 
Beale, and Co.)—is a song of decided character, but whether 
Welch character, or not, we are unprepared to say. The fre- 
quent occurrence of the subjoined figure— 


a d—?¢ a gat 
oy 
gives it a half Cracovian half Pesthic air; but without 
reference to such nice points of distinction, “ Haste, haste, 
&e.” is a very pleasing ballad. 
« Thy will be done” —prayer, by Francesco Berger (Addi- 
son, Hollier, and Co.)—notwithstanding that it sets out in 
the following extremely familiar manner— 


cy, ee -~¢- 

















and in other respects does not startle by its fierce origi- 
nality, is so well-written from one end to the other (and so 
vocal in the bargain) that it cannot fail to satisfy all 
amateurs of cultivated taste. 

“ Deux Paraphrases Fugitives” — pour piano, par W. 
Schulthes—Op. 7 (Sutton and Potter, Dover). To No. 1 of 
these pretty bagatelles—Souvenir d’Enfaunce—which sets out 
as follows — 
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— 
so 
' ' 
precisely the same remarks would apply as those which have 
been addressed to M. Berger's “prayer.” No. 2—Chant des 
Fleurs—though its originality does not take away our very 
breath, has, nevertheless, better claims to stand upon its 
own merits, as the subjoined few measures (we merely cite 
the top line) will prove :— 








At the same time, putting novelty out of the question, The 
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Paraphrases Fugitives—like all the compositions of Herr 
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Schulthes, “ fugitives” or “non fugitives”—are written with 
the correctness of a professor and the polished taste of a 
gentleman. 

As much—if, in strict veracity, no more—may be said of 
“ The Storm,” “The Pilgrims,” “A Farewell,” “ Be strong,” 
and “ Home at last’—written by Adelaide Anne Procter, 
set to music by the same composer (Addison, Hollier, and 
Lucas) —songs which every one must feel a pleasure in 
singing, and every one feel a pleasure in accompanying, for 
the very reasons adduced on behalf of the Paraphrases. 
Perhaps if Herr Schulthes wrote less, he might succeed in 
finding out a little untrodden path, where, between green 
hedges and blackberry blossoms, he could roam at leisure 
and sniff the earth’s perfume on his own account. Hot- 
houses should be eschewed by art-lovers who would have 
healthy lungs to aid them in pouring out a strain of vigorous 
song. 

“ Six four-part Songs”—for soprano, mezzo-soprano, tenor, 
and bass, written and composed by Alfred and Bennet 
Gilbert (Cox and Co.). Of these compositions we have 
received Nos. 1 and 2—“ The Woodlands,” and “ Ye gentle 
Gales.” The first sets out thus :— 


Sg an ae Gee ee ee 
(ae ree ee 

Now, even in two-part writing, that bare-fourth offends; 
and until Mr. Bennett Gilbert learns to avoid such harmonic 
nakedness he should drop his prename and temporarily 
adopt another. In “Ye gentle gales,” Mr. Alfred Gilbert 
shows himself fully entitled to wear Ais prename, since he 
has spelt haughty “hauty.” Weare at a loss to know what 
is exactly conveyed by the words “written and composed 
by Alfred and Bennett, &c.” If, however, we are to recog- 
nise in Alfred Gilbert the poet as well as the composer of 
“Ye gentle gales,” then is Alfred Gilbert a poet amorous. 
Read rather his quadrastitches. 

Tf, on the other hand, we are to recognise in Bennett 
Gilbert the poet as well as composer of “The Woodlands,” 
then is Bennett Gilbert a poet pastoral, who (also slightly 
tinged with amativeness) would fain “to the woods,” when 
morning wakes the day with “a maiden kiss,” or at eve, to 
hear “the nightbird’s pensive lay” (which is not new), and 
the “murmuring of a rill” (which is not newer). 

“ How fades the light !’—exclaims Mr. Joseph Barnby, in 
a song (Cocks and Co.), the melody of which begins in a 
somewhat vague manner (the going out of the candle ?) :— 





upon which, nevertheless, Mr. J. B. 
by harmonising it thus :— 
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Does not this seem to show that a bad melody may be 
made tolerable if not absolutely pleasant by well considered 
harmony? If not, why not ? 

“ The Sailor's Love”—words by John Ellison, music by 
Thomas Graham (Wessel and Co.)—is not the most attrac- 
tive song we have seen from the pen of its composer. It is, 
however, well composed, and has one or two very nice points 
to recommend it. The words are excellent. 


MONDAY POPULAR CONCERTS. 


Tue third concert attracted the largest audience of the pre- 
sent season, and in some respects was the most interesting which 
has yet been given. The programme, for reasons not less 
honourable than obvious, was devoted in its most important 
branches, to the music of Dr. Spohr, about whom and 
whose recent lamented demise our readers have been suffi- 
ciently well-informed, to spare us the necessity of further allu- 
sion to this subject—at least for the present. ‘The selection was 
as follows :— 


Part I. 
Quartet in G major, Ne. 32, Op. 146 
Duet, ‘“ Absence” sii $k ee 
Aria, “ Dalla sua pace” 
Song, “ Suleika” 


Sonata in A flat, pianofo 


Spohr. 

Henry Smart. 
Mozart. 
Mendelssohn. 
Spohr. 


rte solus 

Parr II. 
Introduction and Rondo, for pianoforte and violin, 
in E major ied one 
Aria, ** Che faro”’ gi ram as whe ‘ad 
Songs, “The Savoyard” and “The Stolen Kiss” 
Duet, “Two Merry Gipsies ... s00 is 

Double quartet in E minor, No. 3 (Op. 87) 
Conductor—Mr. Benedict. 
Let us begin with the singers. The duets (both perfect in 
their way) were extremely well sung by Miss Fanny Rowland 
and Madille. Behrens. The last-named lady developed good 
contralto tones in Gluck’s “Che faro,” and Miss Fanny Rowland 
gave Mendelssohn’s “ Zuleika” (No. 2—the fine outburst in E 
major) with a degree of passionate expression which showed 
at one and the same time her power to appreciate the senti- 
ment of the music, and her capability of executing it in such a 
manner as to convey to the audience and enlist their sympa- 
thies for all that poet-Goethe and composer-Mendelssohn 
intended. This is great praise, but at the same time, bh igioe, gd 
well merited. Mr. Sims Reeves surpassed himself, and in 
“ Dalla sua pace” was, as it were, Mario and Reeves fused into 
one. Such faultless singing could not but elicit enthusiasm, and 
no wonder there was a unanimous encore. Instead of repeating 
Mozart’s air, however, Mr. Reeves gave “ Adelaide,” and in such 
a way as to prove (if a long admitted axiom wanted proof) that 
he was as familiar with Beethoven as with Beethoven’s incom- 
parable predecessor. With the “Savoyard” and the “Stolen 
Kiss,” exquisite trifles from the pen of the same “tone-poet,” 
Mr. Reeves knew equally how to touch to move his hearers. 
Both were delivered con amore, and with perfect taste, the 
“Stolen Kiss” (a specimen of ballad singing which Incledon 
could never have surpassed—presuming Incledon, as tradition 
asserts, the king of ballad singers) was rapturously encored, 


one see 


Spohr. 
Stradella. 
Beethoven. 
Macfarren. 


Spohr. 
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Thus Mr. Reeves understood and was understood by his audience, 
and both were satisfied. 

The instrumental pieces were, as the Parisian critics say, 
“foudroyants” (thundering—ly good). The magnificent double 
quartet in E minor, which had so brilliant a success last season, 
was equally atriumph now. M. Wieniawski, who led the first 
quartet (choir ?) surpassed all his previous efforts. He, Pole 
though he be, had thoroughly imbued himself with the spirit of 
the Brunswick altmeister, and played as Spohr would have liked 
to hear his music played. Then at the head of the second 
quartet (choir ?) was M. Sainton, who knows his Spohr asa true 
believer knows his Bible, and who reads him as though he had 
shared the post of Kapellmeister with the illustrious musician 
during the seven-and-thirty years he groaned in servitude (con- 
soling himself by giving chef-d’euvres to the world) under the 
electoral despotism of Hesse-Cassel. The other performers in 
the double quartet* were (Ist quartet), Herr Ries, Mr. Doyle, 
and Signor Piatti; (2nd quartet), MM. Goffrie, Schreurs, and 
Daubert. In the first part M. Sainton (to whom M. Wieniawski, 
a genuine artist, played “second fiddle”—honouring alike 
himself and his brother fiddler) led the Quartet in G 
major, Op. 146 (Spchr’s last—a wonder of vigour and 
freshness, as the editor of the Monday Popular Concerts pro- 
grammes justly remarks, the advanced age at which it was 
written considered), and played so superbly that he should have 
been awarded a laurel crown. Mr. Doyle and Signor Piatti (the 
violoncello of violoncellos) were both “at their best,” and the 
result may be well imagined. Enthusiasm was the order of the 
night 

The pianist was Mr. Lindsay Sloper, whose performance of 
the very trying and difficult solo sonata was masterly from end 
to end—as finished and satisfactory to the nice ear as it was 
émouvant to those who look for the mere poetry of music. Not 
less charming was the Introduction and Rondo for pianoforte 
and violin (the violin part being as arduous and exacting as a 
concerto), played with consummate excellence by Mr. Sloper and 
M. Sainton. 

The concert was one uninterrupted series of successes. 





AMATEUR MUSICAL SOCIETY. 


Tue first concert took place on Monday evening, in the 
Hanover-square rooms, when the following was the programme : 
Part I, 
Symphony in A minor... Je .» Mendelssohn. 
Song (MS.), “Nay, smile not thus,” Miss 
We oc a a ee 
Glee, “ Ye spotted snakes” we ise 
Concert-Stiick, pianoforte, Miss Freeth .., 
Parr II. 
“ Night” and “ Military music,” (Judith) 
Song, “ Broken vows,” Miss Dolby Sas 
Fantasia, (Bohemian Girl), Miss Freeth ... 
Glee, “The Fisherman’s good night” 
Overture, (La Reine d’un Jour) ... 
Conductor —Mr. 


Lord Gerald Fitzgerald. 
Stevens, 
Weber. 


Henry Leslie. 
Francesco Berger. 
Madame Oury. 
Bishop. 

.. Adam. 

Henry Leslie. 


The symphony in A minor inaugurated the fourteenth season of 
the Amateurs, with a larger show of ambition than of practical 
success, Why will not our cherished dilettanti accept our honest 
counsel, and, eschewing Beethoven, Spohr, and Mendelssohn 
(The Times has already hinted as much—tant miewr), and stick 
to Papa Haydn? Even Mozart, with few exceptions, is too 
difficult for them ; while Mendelssohn is simply impracticable. 
Nevertheless, waiving these slight objections, no one can deny 
that the Amateur Musical Society is to be commended from one 
especial point of view: the study (however otherwise un- 
profitable) of those great masters helps the members better to 
appreciate them when well executed by professional musicians. 

Miss Freeth does not progress as we had hoped. Her per- 
formance of the concert-stuck was forcible and energetic—nothing 

* The third, and last but one which Spohr bequeathed to the world. 
The last is in G minor—written after the sestet in C, 











more. Time, rhythm, and delicacy were alike disregarded. 
Nevertheless, she was applauded “ to tie echo.” 

Lord Fitzgerald’s ballad is very pleasing and well written, 
and Miss Dolby—the pearl of ballad-singers—gave it to per- 
fection. Equally good was this admirable artist’s singing in the 
more ambitious but not less agreeable ballad of M. Berger. The 
glees “went” smoothly : and the singers, Miss Fosbroke, Mrs. 
Dixon, Signor Regaldi, and Mr. Hodson, may be complimented. 

In Mad. Oury’s elegant fantasia (on “ You'll remember me”), 
Miss Freeth displayed excellent qualities ; and in the brilliant 
instrumental movements from Mr. Henry Leslie’s oratorio of 
Judith, the members of the Amateur band showed their high 
respect for their conductor by surpassing any of their previous 
efforts. We never heard them play amything with so much 
spirit and hearty vood-will. 

Whether it was an overture of the late M. Adam, or (as 
other editions of the programme stated) that to Auber’s Dia- 
mans de la Couronne, which terminated the concert, we cannot 
say—having been unable to remain until the end. 





PROMENADE CONCERTS—DRURY LANE, 

At the moment when a large section of the musical com- 
munity, rendered expectant for nearly twenty years by M. 
Jullien’s provisional enterprise, was about to resign all hopes 
of their customary annual entertainments — specific against 
November fogs and preparatives for the Christmas holidays— 
Mr. F. Strange, manager of the refreshment department at the 
Crystal Palace, steps into the breach and offers a series of 
concerts instead. Having made arrangements with Mr. E. T. 
Smith for Drury Lane Theatre, Mr. Strange secured the services 
of Mr. Manns, conductor of the Crystal Palace band, who has 
enrolled a tolerably powerful orchestra, taking as its nucleus 
the chief members of the Crystal Palace — unaccountably, 
however, omitting Mr. Horatio Chipp, principal violoncellist, a 
grave loss—and procuring additions to the wind and stringed 
instruments, from the best available sources at hand. Messrs. 
Wedemeyer and Willy lead the first violins, and the principal 
soloists comprise M. Duhem (cornet), Mr. A. Wells (flute), Mr. 
Crozier (oboe), M. Papé (clarinet), Mr. Hutchings (bassoon), 
and M. Daubert (violoncello). The band is neither so numerous 
nor of such excellence as M. Jullien’s celebrated battalion ; but 
it is a good working body, nevertheless, and efficient at all points. 

The season has been restricted to fourteen nights. So short 
a period necessarily forbade any extensive outlay on decorations 
and fittings ; and, indeed, nothing has been done to the theatre 
beyond the erection of the orchestra, after M. Jullien’s fashion, 
and the suspending of the figured calico awning over the stage. 
Nothing more, however, seems to have been required. Another 
reason why Mr. Strange did not think it politic to indulge in 
extra expenditure for embellishing the theatre, was the prohibi- 
tion laid on the customary Masked Ball, which M. Jullien 
was wont to regard as the grand reimburser of his season. 
The committee of management of Drury Lane Theatre, in 
their collective wisdom, taking their fears from the burning 
of Covent Garden, resolved that henceforth no Masked Ball 
should take place in that establishment. Supposing one of the 
London theatres were burned down after the performance of 
an opera, query, would the same committee stipulate for a new 
clause in Mr. Smith’s lease, interdicting an opera from being 
performed at Drury Lane? The wisdom of boards is truly 
astonishing. 

‘I'he first concert was given on Saturday. The night was 
damp and cold. The attendance was good, nevertheless, espe- 
cially in the promenade, which was crowded almost from the 
commencement. We may here state that a mote orderly mob 
was never seen on what might be called the “ boxing night” of 
the “ Promenade Concerts.” There was neither a row, nor an 
indication of one. Every piece was heard throughout without 
interruption, and every piece, in consequence, worth enjoying, 
was thoroughly enjoyed. As in the concerts, so in the pro- 
grammes; M.Jullien’s example has been closely followed. It 
is, however, somewhat exaggerated. M. Jullien devoted a 
number of his concerts to classical performances. Mr. Augustus 
Manns devotes all. The classical concerts of course mean the 
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dedication of the first part to the works of one of the masters, 
Mr. Manns chose Mendelssohn to begin with. The selection 
comprised the Italian symphony, the violin concerto, Scherzo 
from the Ottetto for stringed mstruments (Op 20), arranged by 
the composer for orchestra, “Wedding March,” from A Jfd- 
summer Night’s Dream, and “ May Song.” The symphony was 
satisfactorily executed in the first three movements, the violins, 
however, indicating a want of power. The Sadterello move- 
ment, taken at the true Mendelssohn speed, was not so correct. 
The Scherzo was altogether better, and the “ Wedding March” 
was admirable. M. Wieniawski was too much of an artist to 
pay attention to the announcement “that he would play the 
first movement of the violin concerto.” He executed the whole 
magnificently, eliciting a perfect storm of applause at the end. 
Mad. Lemmens Sherrington was encored in the “ May Song,” 
and substituted, “ My heart is sair for somebody.” 

The second part, or miscellaneous selection of “light and 
cheerful music,” we quote from the programme—poor Menidels- 
sohn !—commenced with a new march (“quickstep,” Mr. Manns), 
ealled the “ R:fleman’s March,” composed by Mr. Manus, intro- 
ducing Purcell’s “ Come, if you dare.” This was received with 
the utmost enthusiasm, and encored unanimously. M. Wieni- 
awski was obliged to repeat part of the Carnaval de Venise, 
and Mad. Lewmens Sherrington to go over the last movement of 
the “ Shadow Song” trom Dinorah. A new set of Quadrilles from 
Martha, and a new ballad by Mr Frank Mori, sung by Madame 
Sherrington, were both successful ; and the selection from Pre- 
ciosa was very acceptable. Nevertheless, the overture to the 
Merry Wives of Windsor, though prominently figuring in the 
second part, was by no means “ light and cheerful.” 

The “ Mendelssohn Night” was repeated on Monday. 

On Tuesday, a “ Beethoven Night” was announced, but could 
not be given Reason—Band had not rehearsed the “ Pastoral 
Symphony,” and Violin Concerto. Weber was sibstituted. 
The instrumental pieces were, overtures to Der Freischiitz and 
Oberon, Concerto for Clarionet, and “ Invitation a la Valse,” 
arranged for orchestra. M. Papé played the Concerto. He has 
a fine tone and good execution. He was loudly applauded. 
The vocalists were Miss Dolby and Miss Cliri Fraser. Miss 
Dolby gave the song from Oberon, “A lovely Arab maid,” in 
her most admirable and expressive manner, and, being encored, 
returned to the platform and repeated it. Miss Clari 
Fraser sang the air—one of the simplest ever written— 
“Where thy native streams meander.” very sweetly, but some- 
what timidily, and was encored mildly. She merely came back 
tobow. M. Wieniawski played two solos in the second part, 
and was rapturously encore! in both. His execution was 
literally marvellous. The “ Rifleman’s March” of Mr. Manns, 
has become quite a feature in the performances, patriotism 
inspiring the audience with tenfold feeling for the music. There 
was also a new waltz, by M. Jullien, called “ Christias Chimes,” 
likely to become a great favourite with the votaries of 
Terpsichore; a new quadrille, by Mr. Manns, on English 
airs, and the “ Night-bell Galop,” by the late Herr Keenig, a 
most animated and taking dance-tune. Miss Clari Fraser was 
encored in the old Scotch baliad, “ When ye gang awa’, Jamie,” 
or “Huntingtower,” as it is sometimes called, which she sang 
with perfect taste, such freedom of expression, and with every 
syllable so distinctly articulated — and articulated purely 
Scoticé—as veritably to enrapture the audience. Being encored, 
Miss Fraser substituted, “ Comin’ thro’ the rye.” 

Wednesday, the “ Weber Night” was repeated with some 
alteratious. Herr Pauer ;layed the Concert-stiick on the piano- 
forte—in the place of M. Papé, the clarionet concerto ; and Miss 
Clari Fraser introduced, “Lo! the star of eve,” in place of 
“ When thy native streams meander.” The “ Huntingtower” 
ballad was again encored unanimously. 

When we state that Thursday’s performance was made up of 
selections from the works of Haydn and M. Hector Berlioz, 
comprising the military symphony of the former, and the over- 
ture to the Carnaval Romaine and the Marche Hongroise of the 
latter; and that last night was devoted to Beethoven — of 
whom, more next week—we think we have said enough of the 
‘Promenade Concerts” for one turn. 
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ROYAL ENGLISH OPERA, COVENT GARDEN. 


A cHANGE has taken place in the performances at this esta- 
blishment. The 7rovatore is withdrawn—no unexpected event, 
by the way—and its place filled by the Rose of Castille, one of 
Mr. Balfe’s prettiest operas, and one of the best appointed pro- 
ductions of the English opera company. Auber’s Crown Dia- 
monds, too—that pearl of operas—has found its way into the 
bills, and charms as much as ever. Why do not Miss Louisa 
Pyne and Mr. Harrison take a hint from the success of this work, 
and give us more of Auber—only, and indeed we speak it ten- 
derly, but earnestly, there must be no more meddling with the 
score of the master—desecration, in fact. To err thus once may 
be pardonable, but for a second like offence we will not auswer 
for our wrath. Therefore, should we, on some future occasion, 
have presented to us the Domino Noir, or the Fiancée, or the 
Siréne, let the managers put aside all ideas of interpolation, 
especially of mawkish ballads, and let the performance be 
strictly honest. Such an act as that committed in the case of 
the Crown Diamonds should be indictable; and if we were 
Chief Baron of the Court of Common Pleas, and Miss Pyne 
and Mr. Harrison were brought before us, charged with con- 
spiracy, &., it would please us incontinently to grant a “Rule 
Nisi,” although we have not an idea what that means. Seriously 
it isa pity to see and hear so admirable a performance spviled 
for want of consistency. Miss Pyne’s Catarina is inimitable, 
and Mr. Harrison’s Henrique most admirable, and neither owes 
anything in the least to the music foreign to the score. Miss 
Thirlwall sings the part of Diana very pleasingly, and Mr. H. 
Corri flourishes through Rebolledo respectably. The band is 
perfect, and, thanks to Mr. Alfred Mellon, is as thoroughly 
au fait to the finesse and delicate traits of the score as the 
composer could desire, 

Miss Louisa Pyne has entirely recovered from her late attack, 
but, we think most unwisely, has commenced performing again 
every night during the week. 

Mr. Alfred Mellon’s new operetta is founded on the play of 
Victorine, not the ballet of Ondine, as we were led to suppose. 
It will be produced, we hear, before Christmas. 





DRAMATIC. 

HayMarker.—Mrs. Centlivre’s old-fashioned comedy—or, 
more properly, faree-comedy—A Bold Stroke for a Wife, which 
some half-century since delighted our staid grandfathers and 
grandmothers, has been revived for Mr. Charles Mathews, who 
sustains the character of Colonel Feignwell with admirable 
effect, winding himself into the disguises of the lively soldier 
with all his usual versatility and skill Mrs. Charles Mathews 
was perfectly suited in Miss Lovely. Mr. Buckstone’s “real 
Simon Pure” is quite a hit, and recalls the best days of the old 
school of acting; while Mr. Compton’s Quaker is inimitable. 
The comedy, however, has no vitality, and can only hope, 
through the artists, to obtain a brief renewal of its existence. 

Princess’s.—A new drama, entitled Home Truths, by Mr. 
Reynoldson, avowedly taken from the French five-act play in 
verse, Gabrielle, which, some ten years ago, was for awhile all 
the rage in Paris, has been brought out at this theatre with un- 
doubted success. Home Truths\is opposed in everything to the 
fast school, and is a direct antithesis to the entertainments in 
vogue at the Porte St. Martin; but somehow, the interest, 
though quiet, is enchaining, and by its very simplicity and 
commonness, comes home to every heart. The play is well 
acted, the principal characters being assigned to Mr. George 
Melville, Mr. Frank Matthews, and Mrs. Charles Young. 

Lycrum.—This theatre opened on Monday, under the manage- 
ment of Madame Celeste, witha drama called Paris and Pleasure, 
adapted from the French play, Les Enfers de Paris, produced 
some three or four years since at Paris and Brussels with 
eminent success. The main interest centres in a young girl, 
who, by means of a series of disguises, watches over the fortunes 
of two young men, rescues them from sundry scrapes, and 
eventually steers them into the haven of happiness. Madame 
Celeste supports the character of the guardian girl with her 
accustomed skill. The other parts are only respectably filled, 
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with the exception of that assigned to Mr. Walter Lacy, a light 
comedian part, which is admirably sustained. The company is 
decidedly weak, but the name of Mrs. Keeley, who has not yet 
appeared, is a tower of strength. Miss St. George, by the way, 
belongs to the ¢rowpe. 

Otymric.—An adaptation from the French bagatelle, La Con- 
trabasse, by Mr. Horace Wigan, entitled, A Base Impostor, was 
produced on Monday evening, and favourably received. Such 
a trifle is above or below description. The acting was good, 
more especially by Mr. G. Cyoke, who, in his line, has literally 
no rival on the modern stage. An actor at once so natural and 
artistic we have rarely seen since the days of Tyrone Power. 





Mr. Lazarus’s Concert.—The concert given by the eminent 
clarinetist at Battersea, on the 14th ult., notwithstanding the 
fog, was very well attended. The artists who assisted were 
Miss Lazarus (daughter of the concert-giver), the Misses Wells, 
Madame Weiss, Mr. Benson, and Mr. Weiss. The encores were 
awarded to Miss Lazarus and Miss M. Wells in two ballads, 
Mr. and Madame Weiss in Mozart’s “ La ci darem,” Mr. Weiss 
in his own “ Village Blacksmith,” and Mr. Benson in an Irish 
ballad. Miss Lazarus also appeared as a pianist, and with entire 
success. Her performances of a fantasia by Ascher, on Meyer- 
beer’s Dinorah, a duet for piano and clarinet (with her father), 
on motives from Herold’s Pré auc Clercs, and of Mozart's 
gran! trio in E flat, for pianoforte, viola, and clarinet (with 
Mr. Webb and Mr. Lazarus), were received with great favour. 
Mr. Lazarus, besides playing in the above concerted pieces, gave 
two clarinet solos in his most fivished style, viz., a polonaise by 
Berman, and a Scotch fantasia by himself, in which he intro- 
duced with admirable effect “ Ye banks and braes,” and “ Auld 
Robin Gray.” Mr. Lazarus also played the obbligato clarinet part 
toa Tyrolean song by Panseron, sung by Miss Wells. Mr. Charles 
Coote accompanied the vocal music with ability. 


PROVINCIAL. 

LIVERPOOL.—On the evening of the 25th ult. Mr. Justin M‘Carthy 
delivered a lecture on “ Moliére and French Comedy.” in the Theatre 
of the Royal Institution, to a select and appreciative audience. To a 
few of our readers, Mr. M‘Carthy will be only known as a gentleman 
who has for several years been connected with the press of this town, 
and whose rare literary genius, partially concealed by an innate modesty 
which shrank from public notice, was, we may say, wasted in chronicling 
the doings of West Derby Guardians and “ such small deer.” Amongst 
his friends, however, and in select literary circles of the metropolis, 
Mr. MCarthy is recognised as a young gentleman of singularly varied 
and original literary talent, as a well-read scholar, conversant with 
ancient and modern literature and languages, and as the contributor of 
numerous briiliant and original essays on both political and literary 
subjects to some of the greatest periodical organs of criticism. Were 
Mr. M‘Carthy now connected with our press, we should have hesitated, 
on his account, to have mentioned these facts, but as he is about 
leaving us for the more congenial arena of metropolitan life, we take 
the liberty of thus doing fat justice to his attainments, and calling 
public attention to the admirable lecture he delivered last night, in 
the hope that the succeeding ones may attract more numerous audiences, 
who, judging by the incessant applause which greeted the lecturer last 
evening, cannot but be thoroughly charmed by their varied intellectual 
beuuties. Mr. M‘Carthy does not read a formal cut and dried 
essay on the subject selected for his lecture. He speaks extempore 
and fluently, in an easy conversational style, free from aflecta- 
tion or pedantry, and, though his humour naturally inclines 
to the good-naturedly satirical, his voice is so flexible, that at 
his pleasure, he irresistibly sways the feelings of his audience; 
at one time provoking a smile or a hearty laugh by a brilliont epigram 
or jeu de mot, or exciting their sympathies by one of those pathetic 
touches, which, in spite of themselves, at once reach the heart of the 
most blasé listener. In discoursing of Molidre, describing his rare 
genius, his wonderful originality, wit, and humour, his physical weak- 
ness, and his wonderful moral courage, Mr. M‘Carthy was evidently 
delineating a man after his own heart, and though he does not exalt his 
hero to a pedestal which renders his features invisible to ordinary men, 
he awards full justice to the great author-comedian, who, in an age when 
vice, hypocrisy, and folly were rampant, nobly battled with them, and 
died heroically in harness, in order that those dependent on his artistic 





and literary talents should not want their daily bread. We regret that 
the limited space at our command will not permit us to do full justice 
to Mr. M‘Carthy’s talents as a Jlitterateur and lecturer. As “ com- 
parisons are odious,” we will not compare him to any of his contempo- 
raries—but without fear of contradiction, and as a mere act of justice toa 
gentleman whom we are proud to recognise as connected with our 
craft, we can safely assert that he will prove one of the most popular 
lecturers of the day, and that his spoken essays, for brilliancy, pathos, 
wit, satire, and a keen appreciation of all that is good and noble—de- 
scribed in terse, elegant, and dramatic language, combine the varied 
excellencies of Macaulay and Thackeray, without any slavish imitation 
of those great authors. The succeeding lectures are upon Fielding and 
Goéthe. At the conclusion of the lecture, Mr. Leighton moved, and 
Professor Griffiths seconded, a vote of thanks to Mr. M‘Carthy, both 
gentlemen speaking in the highest terms of the great and unexpected 
treat he had afforded them, and expressing a hope that the admirable 
style and quality of the lecture would attract large audiences to the 
succeeding ones. This vote was carried by acclamation.—Liverpool 
Mail, November 26, 1859. 

Giascow Sarurpay Evenina Concerts.—As evidence of the 
intention of the directors to give good, sterling music to their patrons, 
we have to instance the engagement of the London Concert Union, 
who appeared on Saturday night, and were warmly received, in spite 
of the fact that classical part-sungs, of the old English school, were 
almost unknown to the audience. Miss Hughes, the soprano, possesses 
a sweet voice, admirably calculated to blend with the others; but even 
in solo she shines to advantage, as witness her “ Sofily sighs,” where 
she gained an enthusiastic encore, Miss Lefiler’s contralto is rich, 
especially in the lower notes—in quartets it is not so much heard as 
felt, although in simple ballads it is charming. Mr. Brandon, now 
well-known here as a bass, and Mr. Morgan, are also entitled to 
praise. The Concert Union, however, as a whole, is decidedly a hit 
made by the directors, and we are glad we are to have more opportu- 
nities of hearing them. We must not omit to mention Mr. Delavanti, 
who, comic though he be, is always gentlemanly, and never offends 
good taste. His “Over the way” was one of the best hits of quiet 
humour we have heard for many a day. 

PonTEFRACT.—On the evening of the 18th inst. Mr. J. Rhodes, 
organist of the Parish and All Saints’ Churches, gave his second con- 
cert, when the Brousil Family appeared, assisted by Miss Messent. 
These concerts are under the immediate patronage of the nobility and 
gentry of the neighbourhood; and at both this and the previous 
entertainment there was a large attendance. Miss Messent, in two of 
her songs, received well merited encores. The pianoforte playing of 
Mr. Rhodes was excellent, and justified the high position he has won 
in the neighbourhood. 

Lrreps—(From a Correspondent).—Concerts are numerous in this 
town, and the meagre support accorded to some sufficiently proves 
that they are too numerous to be profitable. The Saturday concerts 
have fallen off in popularity, owing not so much to the inferiority of 
artistes engaged, as the poor and unattractive programmes arranged 
by the committee. Last Saturday week Madame Rudersdorff’s party 
gave a miscellaneous selection; but there was no novelty, and the 
concert was a pecuniary failure. At the concert of last Saturday, a 
band was engaged of about 40 performers, led by Mr. Bowling, and 
conducted by Mr. Burton. The performance was an inferior one, 
arising mainly from the circumstance that works were attempted 
which such a band was willy incapable of executing. Beethoven’s 
Symphony in D was literally murdered. A young violinist, named 
Master Isles, created a very favorable impressivn by a really clever 
performance of the concerto, by Mendelssohn. 

We understand that the Madrigal Society’s Concert Choir, under 
Mr. Spark’s direction, are preparing for public representation, the 
Creation, Lindpaintner’s Widow of Nain, and the Messiah ; the latter 
to be given on Christmas Eve, with Mrs. Sunderland, Miss Crosland, 
Mr. Wil -ye Cuoper, and Mr. Weiss, as principals. A 

Brigaton.— Madame Faustina and M. Sevy’s concert took place at 
the Newburgh Rooms, before a fashionable audience. Both artists are 
new to Brighton. The lady made an excellent impression in Meyer- 
beer’s “ Robert, toi que j’aime,” but M. Sevy was unable to sing much 
owing to a severe cold under which he was Jabouring. He gave, how- 
ever, a little French ariette, by Monpou, with taste. Mad. Rieder 
assisted the bénéficiaires and sang Meyerbeer’s “Ombre legére” 
(Dinorah) so well as to be encored. Herr Wilhelm Ganz was the 
accou:panist. Signor Oliva has also given a concert, when he was 
assisted by Mad. Rieder, Mad. Dotti, and Herr Kuhé. Herr Derffel’s 
second series of piauoforte recitals came to a conclusion on Tuesday, 
when the audience was both select and numerous. 
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TO CORRESPONDENTS. 


Mixos.—Our Correspondent appears to have been misinformed. 
The following notice was placarded outside the theatre the same 
evening, and must have been visible to all who approached the 
theatre :— 

DRURY LANE THEATRE. 
November 24th, 1859. 
NOTICE. 

The lessee thinks it his duty to take the earliest opportunity of 
informing the publie that there will be no performance this evening, 
and feels it incumbent to give an explanation: arrangements were 
made with Mr, Lumley for extra representations by Mdlle. Titiens, 
whose sudden illness prevented her appearing three nights last week 
(causing a serious loss to the management); in consequence of which 
Madlle. Vaneri took her part. 

The lessee, anxious to fully carry out what he had announced to the 
public, determined to give the representations due to him after 
Madile. Titiens’ recovery, Sig. Giuglini singing one night of the three 
due to Mr. Smith, and Madile. Titiens the other two; but, although 
the artistes are not engaged elsewhere, Mr. Smith has received infor- 
mation from the agent to Mr. Lumley, that unless an additional sum 
of two hundred pounds was paid, Titiens and Giuglini would not be 
allowed to sing. Mr. E.T. Smith telegraphed to Mr. Lumley, at Paris, 
at five o'clock yesterday, and paid for the answer; no reply has yet 
been received, He has again, this morning, sent the following 
telegram :— 

“Smith to Lumley, 172, Rue Rivoli, Paris. Eleven o’clock. Waiting 
answer to publish. Sing or not. You responsible. Answer paid 
yesterday. 

“ —. T. Suir, Drury Lane Theatre.” 

The lessee most sincerely regrets the disappointment, but begs to 
inform tie public that the money paid for places will be returned at 
the box-office by Mr. Chatterton, on application, or forwarded by post 
if favoured with instructions to that effect. 


NOTICE. 

Tue Musica Wortp may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
tn advance ; or by order of any Neusvendor. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 

Three lines (about thirty words)... .. ... 28. 6d. 
Livery additional line (ten words) 0s. 6d. 
Contracts made for series of insertions. 
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Way does not the Royal Academy of Music put forth a 
manifesto ? 

By “ put forth a manifesto,” we mean publish a statement 
—a statement of its actual condition and of its future pro- 
spects and intentions. Such a communication, addressed to 
the public, would be well received. There is no reason why 
a music-loving population like ours should not afford sub- 
stantial support to an institution professing the cultivation 
and progress of the musical art as its object. That the 
Royal Academy does not meet the réquisite conditions, 
is as truce as that its early promise has not been 
carried out. But there is no reason whatever why 
it should not fulfill all that is expected of an institu- 
tion of its kind. Grant all the faults with which it has 
been charged, all the errors it has committed, all the defects 
and short-comings of its present system of government ; 
and there is still no reason why it should not form the basis 
of a new and a better scheme. It has friends and patrons 
(if not many), money and property (if not much) ; it cannot 
therefore absolutely plead in formé pauperis; but may go 





| before the world with forehead unabashed, like a small 


capitalist, who, being solvent, enjoys credit, and only wants 
more funds in order to become eventually a millionaire, 
The Academy, in spite of the past, is solvent, if compara- 
tively poor, and enjoying, like the small capitalist, a certain 
amount of credit, can borrow money in the market. 

Why England (or rather London for England) should 
not, like France (or rather Paris for France), possess a 
musical conservatory of the first class, and on the most com- 
prehensive plan, we are at a lossto explain. England is 
richer, more populous, more earnest, and more enter- 
prising than France ; England cherishes music with a more 
staunch and solid affection ; and in general familiarity with the 
higher branches of the imaginative or—to speak literally— 
inventive department of the art, is far in advance of her 
more outwardly brilliant and showy, more inwardly shallow 
and capricious neighbour. In the matter of music, indeed, 
England—whether from real shyness, or from mock-modesty, 
from want of administrative talent, or from sheer blockish 
stupidity—has wholly failed to do herself justice. In high 
circles, it is true, music is here less universally rated at its 
worth—by which we mean not so much less wnderstood as 
less respected and appreciated—than in other countries ; 
but the reason of this oligarchic backwardness lies in a nut- 
shell, which we have in view to crack and lay open on 
another occasion. At present our immediate theme is the 
Academy —our immediate question, why the Royal 
Academy of Music in London should present such a 
mushroom appearance, stand on such rickety pins, 
slink intu the corner, like an ungainly, ill-contrived, 
lubberly, sneaking, illiterate, aud unmitigated lout, when 
brought into comparison with other art-institutions of 
the kind (and especially with that gigantic job in 
Trafalgar-square) in which this overgrown metropolis 
is by no means poor—why, in short, the mere name 
of our only established musical seminary should be a 
subject for sneer and sarcasm, its object regarded as worth- 
less, and its doings as contemptible ? 

In the Houses of Parliament a whole debate may be 
devoted to painting, architecture or sculpture, and no one 
be astonished or dissatisfied ; but a short speech at the fag- 
end of a discussion, which should have the interests of 
music for its theme, would either be received with an ironical 
cheer, or drive honourable members out of the house as fast 
as the “representatives” of the Republic were driven from 
the House of Assembly by the myrmidons of the lesser 
Buonaparte on the morning of the well-remembered State- 
blow. Wuy? 

A musician might parody the famous protest of the Jew, 
and exclaim, after Shylock —“ Hath not a fiddler this ? 
hath not a fiddler that ?’—for surely our statesmen and 
legislators regard one of his species with little more conside- 
ration than the Venetians of old extended towards a scion 
of any one of the tribes that were “sealed.” And yeta 
musician, to excel in his art, must have nerves as fine-strung, 
blood as warm, faucy as lively, imagination as ardent, inven- 
tion as quick, ingenuity as cunning, acquirement as large, as 
falls to the share of any poet, sculptor, painter, or architect, 
born to edify the world by his genius, to stamp his indi- 
viduality on the age in which he lives, and, through his in- 
fluence, commemorate it. The almost unanimous indifference 
of the political intellect and might of England to the never- 
theless undoubted claims of musicians, as agents of refinement 
and civilisation, as practisers of the most ideally beautiful 
and comprehensive of the arts, is one of the most perplexing 
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of those puzzles generated by this most perplexing of THE LATE DR. SPOHR AND THE MUSICAL 


generations, 


poohing was habitual whenever the interests of music 


and its professors became a question with our rulers? ‘The | 


flower of Britain was there—the beauty, the intelligence, 


the aristocracy, the wealth—making up, in short, an assembly 


for which the history of the world can not cite a paragon. 
And yet this was in honour of @ musician! What painter 
or poet, architect or sculptor was ever féted thus? 

But, to revert to the Royal Academy of Music, in 
Tenterden-street (No. 4), Hanover-square, ——--—- ——- 
is impossible just now, seeing that our limits are prescribed 
The nut shall be cracked, however—and that in good time. 


. 


THE eulogies uttered by M. Achille Denis, of the Revue 
et Gazette des Thédtres, on the noble conduct of Mr. Harris, 
of the Princess's, in declaring the French origin of the 
Master Passion, were speedily followed by a most favourable 
critique on that gentleman’s performance of the Marquis de 
Frontignac in the Wonderful Woman. “Ce qui a fait sur- 
tout sensation,” says the London correspondent of the journal 
in question, “c'est que M. Harris a tout-a-fait adopté le style 
francais dans son jeu.” 

All this looks pleasant enough; but one of the principal 
writers in the journal, M. Listener, by no means shares the 
anxiety of his rédactewr-en-chef to fraternise with English 
managers. 
the London correspondent, and he sarcastically observes that 
Mr. Harris’s French style is a mere demonstration of grati- 
titude, the Wonderful Woman being an adaptation of a 
French piece called Le Mariage dOrgueil, although it is 
announced in the bills as the work of an English “drama- 
turge.” 

He then gives a history of the piece, which it appears may 
be traced back to a tale, published upwards of a hundred 
years ago, in a collection of scandalous anecdotes, called Le 
Colporteur. This tale suggested to M. Roger de Beauvoir the 
subject of a novel, and on this novel MM. Dennery and Saint- 
Yves based their Mariage d’Orgqueil, which was brought out 
at the Théditre du Vaudeville, in 1838. M. Roger de 
Beauvoir also made use of his own novel as the foundation 
of a piece which he wrote for the Gymnase, in conjunction 
with M. Mélesville, and which was called Le Marquis en 
Gage. 

For all this information we are greatly obliged to M. 
Listener, but the extraordinary part of the affair is that 
when he has narrated his facts, he begins to raise the old 
cry of “Stop thief!” against the adapter of the Wonderful 
Woman. Now, if our readers will just con over, with some 
degree of attention, this little episode in dramatic history, 
they will perceive that the original story, probably true, is 
so ancient, that it belongs to nobody ; that the French authors 
of Le Mariage d’Orguetl take their plot, not from the story 
itself but from a novel founded upon it, which is again 
dramatised by the novelist ; and lastly, that Le Mariage 
POrgueil was brought out at a time (1838), when there was 
no thought of a treaty between England and France con- 
nected with the subject of copyright. Where there is no 
property there can be no theft, and this is obviously the case 


Who, not an Englishman, witnessing that | 
unprecedented act of homage which called the wor''s | 
attention to the fact that Hannet had just been dead one 
hundred years, could have believed such a system of pooh- | 


His spleen is aroused by the civil expressions of | 


SOCIETY OF LONDON. 
To the Editor. 

Sir,—Allow me to correct an erroneous idea that has 
arisen from your statement, on the 12th instant, that the 
letter of the Musical Society of London was addressed to 
Madame Spohr by “ certain members of the council,” whereas 
this letter was the act of the society at large, as will be 
proved by the following minutes of the Fellow’s meeting, 
held at St. James’s Hall, on the 2nd instant :— 

‘* Resolved,—That a letter be addressed to Madame Spohr, on the 
| part of this society, expressing the society’s deep sorrow for the loss 
| the musical art has sustained in the death of Dr. Spohr, and its right 
| specially to sympathise with Madame Spohr in her bereavement, from 
the fact of the great composer having been » member of this society ; 

“ Resolved,—That the letter be signed by the council on behalf of 
the society.” 


In accordance with the foregoing resolutions the letter 
was prepared, and was signed by the members of the council 
who attended the council meeting held on the 9th -imstant. 

T am, dear Sir, yours faithfully, 
CHARLES SALAMAN, 


St. James's Hail, Nov. 24th, 1859. Lon. Sec. 


Musica Weppinc.—-Perhaps no intelligence could give 
more unequivocal satisfaction to the musical world than 
that of the approaching marriage between Miss Dolby and 
M. Sainton. The Englishwoman and the Frenchman are 
not more deservedly eminent than they are deservedly 
popular in this country. Certainly (without reference even 
_to her very distinguished abilities), no professor of the 
musical art was ever more universally respected than Miss 
Dolby ; while, on the other hand, it may be said of her 
future husband, without fear of contradiction, no foreign 
artist who has made this country his residence ever suc- 
ceeded in obtaining a wider circle of friends, the sincerity of 
whose regard and esteem is attributable to a line of conduct 
undeviatingly pursued, which declared M. Sainton to be not 
merely an artist, but in the most extended sense of the 
term, a gentleman. Every one, without exception, will 
wish prolonged and perfect happiness to this genuine belle 
alliance. 


LETTERS TO THE EDITOR. 


IL FANATICO PER LA MUSICA. 

Hia! ha! ha! the letter has escaped the keepers in the dis- 
guise of a shrimp, and will reach the office. “ Why should I go 
mad?” as the ballad observes, written by Mark and Alfred—not 
the evangelist and the early Saxon king, but those two sweet 
fruits, Lemon and Mellon. Ho! melodious Pomona! have I 
not a nice little Pine to add to Fancy’s desert. Oh! Oranges 
and Lemmens! and thou, fairsyren, of whom East-end cockneys 
remark, “ Her songs are so Vinning!” But my brain is chirping 
wildly. 

I cane gone mad from music. I took cheques for years at 
St Martin’s Hali,and was known and honoured. Ask the linguist 
Willert, the affable Tom, the bearded Arthur, the researching 
William? Ihave sunny memories of my life. I have spoken 
to “ce cher Sams,” as Paris lions speak of him. Markwell, ?ami 
des artistes, once bowed to me when I was on an omnibus—I, 
not he; for a Markwell never rode in an omnibus since Sir 
Guillaume, in the time of the Crusades, and his family privately 
poisoned him. I have visited the abode of Joy—I have seen 
the part author of the Venerable Adam Bede. I have wit- 
nessed the St. Leger run—when crossing Piccadilly. And ‘have 





with the work of MM. Dennery and Saint-Y ves. 


I not sought Ella’s bower, and witnessed that great man ride at 
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the circus of the Alhambra in the morning, and rule at the 
Musical Union afterwards? And do I not recollect when he 
played harlequin? Ho! Ihave him there! Who is Osborne? 
who is he? with a fa, la, la!—but the composer of La Pluie ces 
Perles, and proprietor of a house he lets to the Queen, where 
Brinley Sloper was born. F 

The haze of my tobacco-smoke opens. The musical shufiling 
of kindly slippers is heard, and Padre Green looms through it. 
“Pardon me, my dear friend,” he says, “have you got every- 
thing you wish? Compliment me, by listening to this glee” 
All among the kidneys—I know it, suvg by the tuneful quire of 
Happy Land :— 

The chop is like a cutlet, 
But only not so small; 

Welsh rabbits taste like toasted cheese, 
And that I think is all. 

Poached eggs are pockets, pink and white, 
Containing all they can, 

But the blythe and bounding kidney 
Makes glad the heart of man. 

All among the kidneys, &c. 

“Now I mount, now, now I fly”—so listen to one who has 
heard the 7ravitora and L’Elisir Borgia, as sung by Verdigrisi. 
I nave written a song! I will send it to you weekly. The 
words are by Kingslake, the author of “Eothen, or from the 
Yeast.” It is thine own, oh, Charlotte Helen! of whom C&dipus 
wrote :— 

My /irst is loved in childhood’s hours, 
My second rifles sweetest flowers, 
My whole enchants us with her powers. 
Its a Doll and a Bee, and a Miss Doll-bee. So list:— 
New Sone. 
Three Fishers went sailing to westward afar, 
Heigho! says Hullah, 
Three Fishers went sailing to westward afar, 
Whilst followed the boys, and the harbour bar 
Went rowley, powley, salmon and Greenwich, 
Heigho! for Headland! 


That’s all. Phit! Whiz! Bo! 
Colney Hatch, Nov. 25. Tue Honest FroGLANDER. 


MADAME PASTA. 
Sir,— Will you kindly inform of the date of the last appearance of 
Madame Pasta on the stage in England? BReEVE. 


NINETY-SIX REAL PARTS. 

Dear Eptror,—In Cherubini’s work on Counterpoint, there is 
mention made (at page 129) of a Canon by Marpurg, for 24 choirs or 
96 voices. Can you tell me where I can purchase it—or, if not, can 
you inform me if it is composed in 96 Real Parts. 

Yours respectfully, CoUNTERPOIN’. 





FUNDAMENTAL BASSES. 

Srr,—I have long been of opinion that the subject of fundamental 
basses wanted a thorough revision, and the speculations of your cor- 
respondent, Mr. Hewitt, confirm me in the opinion. I should be glad 
to see it well treated by any one, and although I do not think it of 
much practical importance in composition, yet it is desirable, with a 
view to scientific accuracy and precision, that the laws which underlie 
the facts should be developed with greater accuracy than, it appears to 
me, they have hitherto been. I have, during the last twenty years, 
given the matter some considerable attention, and should be glad to 
furnish you with a few papers on the subject, extending over say half- 
a-dozen to ten of your pages. Another point connected with the 
subject, and respecting which there is a very considerable amount of 
ignorance existing amongst practical musicians, might also be intro- 
duced, viz., the subject of pitch, as exemplified in the temperament of 
keyed instruments, enharmonic changes, and the modifications intro- 
duced by singers and instrumentalists. A line in reply will oblige, 

Your obedient servant, 
. A. G. HzyDERson. 

Greenmount Cottage, Harparhay, near Manchester, 

21st Nov., 1859. 





SHAM COMPETITIONS. 


Sir,—I forward a letter which appeared in the Manchester 
Examiner and Times yesterday, as I think the profession ought 
to be made aware when such sham competitions are perpetrated. 
I know that the situation was advertised in our local papers, as 
well as in at least one London journal, and I also know that the 
fortunate candidate, as he is styled in the following letter, was 
destined for the place before the advertisement appeared. 

I am, Sir, your obedient servant, 

Manchester, Nov. 24. 


“THE MANCHESTER CATHEDRAL. 
* To the Editor of the Examiner and Times. 

“Srr,—In your impression of Saturday, I observeda paragraph announc- 
ing the appointment of a gentleman to the vacant lay-clerkship in our 
cathedral, and that he was elected in preference to thirty other candidates. 
Now, I do not wish to say a word against the merits of the fortunate (?) 
candidate, as I know him to be possessed of talents at least equal, if 
not superior, to those he is destined to labour with ; but my object in 
addressing you is to expose the compiete sham which was practised 
in this case in inviting pubiic competition. I believe it is a matter of 
fact that when the advertisements were first circulated, the appoint- 
ment had been already determined upon; and when I tell you that, 
with the exception, perhaps, of the gentleman who has Jately occupied 
the post pro tem., not one of the thirty candidates has had a trial, I 
leave you to judge whether the fact dves not warrant the inference 
that the authorities of our cathedral never intended to permit fair 
public competition, The thirty unfortunate dupes who were thus in- 
duced to make application and send in testimonials may therefore well 
feel disgusted at such treatment, which, to say the least of it, is not 
what might be expected to emanate from such a source.—I inclose my 
card, and remain yours, &e. “A PaRISHIONER, 

* Manchester, Nov. 21, 1859.” 


GALLERY oF ILLUsTRATION.—A new entertainment on the 
old ballad lore of England, illustrated by music and anecdote, 
written by William Chappell, Esq., was given on Thursday 
evening, by Mr. Archibald Ramsden and Miss Poole, in the 
above locality. We have space at present merely to record the 
eminent success of the entertainment, which was honoured by 
a numerous and distinguished audience. 

A yumeERous body of friends of Mr. Clack, the manager of 
the late Western Bank of London, including the governor, 
deputy-governor, and other directors of that institution, have 
presented to that gentleman a magnificent silver inkstand, 
writing table, and a purse, together with an appropriate address 
engrossed on vellum, expressive of their esteem and confidence, 
and their high sense of the ability, integrity, and courtesy with 
which he has discharged his duties on all occasions. 


FOREIGN. 
Wemmarn—(From a Correspondent).—The success of Le Prophéte 


suffers no diminution. It was on the 9th of October that this 
inasterpiece was first produced on the boards of the Grand- 
Ducal theatre; this was somewhat late, but we have lost .othing 
by waiting. Rarely has an opera been better executed here. 
The sombre beauties of this terrible lyric drama were perfectly 
understood by the artists, who, in their acting as well as singing, 
displayed a really passionate amount of zeal and ardour. Their 
exertions, seconded in most cases by remarkable talent, were 
crowned with the greatest success. Every one did his duty, 
from the chorus—rather limited as to numbers, it is true, but 
which supplied this defect by the quality of the various voices— 
to the principal actors: Madlle. Wolf, who is a most graceful 
Berthe, and an excellent musician; M. Caspari, who, in the 
character of the Prophet, exhibited energy always tempered by 
good taste; and, finally, Mad. Schmidt, who, especially in the 
church scene, employed all the resources of a trnly uncommon 
voice, a voice which embraces three octaves. As for the orches- 
tra, it played like “one man.” The manner in which the opera 
was put on the stage was most magnificent. The scene of the 
Cathedral of Munster, painted by Herr Hindel, court-painter, 
is a masterpiece. Up to the present time, Le Prophéte has been 
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played six times; this is a great deal, when we remember that 
this little capital does not contain more than from ten to twelve 
thonsand inhabitants. 

CasseEL.—Among Spohr’s papers has been found his biography 
written by himself. Its speedy publication is announced. 

Sr. Pererspurecu.—On the 3rd November, Mad. Charton- 
Demeur sang, before the Court, at Gatschina, the first two acts, 
of Lu Sonnambula, and Mad. Nantier-Didiée the rondeau of the 
Italiana in Algiert. Les Huguenots is announced for the end of 
the month, with Mad. Lagrua (Valentine) and Tamberlik 
(Raoul). 

The papers have published the rules of the Russian Musical 
Society, sanctioned on the 1st May, 1859, by the Emperor. The 
object of this society—re-organised on the model of the Sym- 
phonic Society, which existed up to 1847—is to develope in 
Russia the principles of music and to spread a taste for the 
latter. According to paragraphs 2 and 7 of the rules of the 
Soviety, 1: ten Symphonie Soirées will be given every year, at 
which Sotrées the members of the Society will execute the best 
productions of vocal and instrumental music, such as sym- 
phonies, overtures, oratorios, cantatas, &c. ; and 2: the Society 
will also give Russian composers an opportunity of producing 
their own works, and, in proportion to the increase of its re- 
sources, it will distribute various rewards to such persons as 
shall exhibit peculiar talent, both in composition and in 
execution, either of vocal music or of instrumental music, no 
matter on what instrument. The following gentlemen have 
been elected directors of the society: Count M. Wielhorsky, 
Messrs. B. Kologrivoff, A. Rubenstein, D. Kanchine, and 
D. Stassoff. As it is the intention of the society to commence 
active operations from the month of November, the subscription 
list has already been opened for such persons as are desirous of 
becoming members, and hopes are entertained of enlisting the 
sympathies of musical amateurs in favour of the enterprise. The 
annual subscription is fifteen silver roubles, for which each sub- 
scriber receives a ticket for the ten Symphonic Sotrées, and a 
copy of the rules, which will inform him to what other privileges 
he is entitled, 

Cotocne.—A literary and musical entertainment was given at 
the Giirzenich, on the 11th ultimo, in honour of the Schiller 
Festival. After an excellent prologue by Gustave Pfarrius, and 
the ceremony of crowning Schiller’s bust, Mendelssohn’s An die 
Xiinstler* was given by the Cologne Minnergesang-Verein ; 
Herr Ferdinand Hiller improvised an admirable avcompani- 
ment, on the pianoforte, to a recitation of the “ Burgschaft,” by 
Wolfgang Miiller; Herr A. Piitz sang “Die Sehnsucht,” for 
tenor voice and orchestra, by Andreas Romberg ; and the second 
part consisted of the “Glocke”t+ (by the same Romberg), under 
the direction of Herr Franz Weber. The solos were allotted 
to amateurs. 

Nice.—Norma has been produced at the Royal Theatre, with 
eminent, success, principally owing to the admirable performance 
of Madame Fiorentini. The lady was recalled at the fall of the 
curtain, and received with enthusiastic applause. 

Brruin—(From a Correspondent).—There has been no cessation in 
the current of events in the musical world out here since my last 
communication, nor is there the slightest prospect of any such—I had 
almost said, fortunate, event. ‘There is no rest here for the musical 
critic ; morning, noon, and night, his presence is required, and it were 
indeed no wonder to hear him cry out to the restless concert entrepre- 
neurs as @ certain person is said to have done when a prosy orator, and 
a donkey braying unmercifully at the same time, distracted bis tym- 
panum, Que at a time, gentlemen, if you please.” ‘Lhere have been 
giveu such a number of concerts, and other musical performances of 
late, that I must put into practice what appeared only in theory in my 
last, namely, brevity. Accordingly I append a summary of musical 
events which have recently transpired. 

October 29.—Two claimed my attention. On this day the second 
symphony concert of the Royal Orchestra, the chief feature of which 
was the lamented Spohr’s D minor symphony, It was played with!a 
wonderful amount of ‘feeling; the recent decease of the Master 
inspiring each and every member of the incomparable band with 
more than ordinary zeal and desire for perfection. 

Then the performance of Beethoven’s “ Dead March,” by the United 





* Cantata—“To the Sons of Art.” + Song of the Bell. 





Garrison Band, under Herr Wieprecht’s direction. This was in com- 
memoration of the late Lord Westmoreland, to whose zeal for the 
“art divine” nearly all the papers have paid most flattering tribute. 
In art circles, at least, his memory will long be affectionately cherished. 
Many a struggling artist here laments the loss of a generous patron. 

Sunday, 30th.—Madlle. A. Meyer gave a coneert, at which she sang 
one of Juno’s songs in Handel’s neglected opera, Semele. I certainly 
never heard her to greater perfection. At Liebig’s usual symphony 
concert, Spohr’s D minor, éz memoriam. 

October 31.—Grand concert in the Sing-Akademie, conducted by the 
rising Radecke. This was the first of a series of four, which this 
popular Lehre gives annually. It boasted, as usual, some novelty, this 
being Schumann’s music to Byron’s Maufred. he overture is re- 
markable for nothing but a species of exaggerated melody, which 
leaves the ear in a most unsatisfactory state. An intrade, on the con- 
trary, which occurs later on, is unquestionably a work of genius, and 
hence of beauty. It has a most ingenious subject, and is treated in a 
style most masterly. Two choruses struck me particularly; one is a 
dashing well-worked out chorus (in, I believe, five parts), the other 
(Requiem) is quite opposite in character, but not less expressive nor 
masterly. If Schumann had but fewer r mantic notions, what might he 
not have accomplished! The performance was, upon the whole, flatly 
received, as most things of this mixed character (half sung, half 
spoken) seem to be. Herr Radecke treated us, moreover, to Bee- 
thoven’s glorious G major concerto, which I néed scarcely add was 
listened to with breathless attention, and tremendously applauded at 
the close; forming a striking contrast to the afore-mentioned work. 

Nov. 1st. — Grand rehearsal m the Sing-Akademie of Bach’s Christmas 
oratorio, which, in a pure y vocal point of view, impresses one much 
less favourably than the wondrous masses by the same hand. More 
of this in a furure epistle. 

Nov 2nd.—Usual meeting at the Sing-Akademie. A most delightful 
motette by the venerable Grell was sung for the first time for some 
years. It would prove a mare’s nest to Mr. Leslie. 

Nov. 3rd.—Oh, for the power of divisibility! At the Opera, Don 
Juan. In the Sing-Akademie, grand symphony concert by Liebig, at 
which Spohr was again venerated by the performance of the Jessonda 
overture. At this concert there was-a sonata of Beethoven, scored by 
the respected director, Ries; it was G@ major (Op. 30). Such an event 
must not pass without the severest censure. That the scoring in itself 
is masterly, cannot be denied, but, good heavens! what could induce a 
mortal man to take such a liberty with a god-like creation of a Beet- 
hoven? Did the latter know, or did he not know, as well as director 
Ries, what was suited for the orchestra and what not? J hope never 
to see such an attempt at extortion again in the whole term of my 
natural life. The great critic of Berlin, in criticising the work says,— 
“Es ist sehr loblich dass der Kiinstler sich auf diese Weise be- 
schiiftigt!!! Indeed! Such is no¢ our opinion, Mr. Rellstab; and if 
you were not old enough to be our grandfather, we should take our 
pen, and write you down—yes, write you down. On the same evening, 
Herr Edouard Ganz gave a soirée for chamber music in the comfortable 
and acoustically agreeable hall of the Englische Haus, where I found, 
on my arrival, a large and fashionable audience. A trio of Weber’s, for 
pianoforte, violin, and violoncello; a sarabande and gavotte for violon- 
cello, of S. Bach; and Beethoven’s variations, Op 44, tormed the leading 
features in the programme. The sarabande was delightful—nay, en- 
chanting! In the name of Fortune, why do ye Piattis, Lucases, ye 
Coilinses and ye Aylwaras, let such treasures lie buried ? There is 
more music—hence, elevating pleasure—in this single piece, than in all 
the “airs with variations” that were ever written.* 

Frigay, 4th.—Sce nd quartet concert ot Herren Laube (not Lauli as 
it stood in my last), Radecke, Wiierstand Bruns, and a great treat it 
was. The programme was as follows :— 


E flat major... dea «. Mozart. 


No 3., A major (Op. 41) Schumann. 
E flat major (Op. 127) Beethoven. 

A comparison between the first and the last was inevitable. Mozart 
loses nothing by it in my opmion. Only in fire and development of 
ideas has his mighty successor surpassed him. Still Beethoven’s adagio 
is a lovely movement, the melody of which the immortal master himself 
has published as a soprano solo. “The words begin “ Es wand sein 
Zeist,” etc. Scnumann’s andante was the only movement that pleased 
me, and so far as I could learn, people generally. When he wrote that, 
his soul seemed to have been revelling in the sacred land of sweet soft 
melody. When he wrote the scherzo he may have had the tooth-ache. 


It is cross enough. 





* Of the modern school, at least. 
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Saturday, 5th.—To-day poor Mendelssohn’s lamented death was com- 
memorated, and that most worthily. ‘The ever thoughtful Sterne took 
the lead, as he always does on this particular occasion. His excellent 
choir delighted an audience which, for both quantity and quality is not 
often to be met with here. And then such atone of darkness prevailed ! 
All the ladies being clothed in sombre black. A bust, bedecked with 
laurels, stood on the very spot where the immortal master himself stood 
and directed the master-works of Bach, when he counted no more than 
fifteen years! Thy mutations, O Time, are indeed incomprehensible ! 
'The programme included the eight-part Psalm (104), with orchestra ; 
Psalm 2, in eight parts, @ capella (look after it at once, Mr. Leslie); 
the irresistible capriccio in B minor (superbly executed by Hans von 
Bilow, who thereby rose considerably in mine and everybody elsc’s 
estimation), and the music to Walpurgis Nacht. The conciusion we 
arrived at, after hearing the above works, was none other than what I have 
long ago held, namely, that next to Handel in vocal music comes Men- 
delssohn. It is not only my opinion, but that of the generality of the 
public. There are some persons who never cease to “snub” this great 
master’s works; but are there not persons who hold Beethoven for a 
* genial madman,” and Liszt for a genius in composition? Chacun a 
son gout. 

Sunday, 6th.—Preliminary rehearsal for the ninth symphony. At 
Liebig’s, Becthoven’s eighth symphony, and in the Royal Opera, an 
opera entitled, Die Verfdngliche Weite, by whom I know not, having 
forgotten to take my usual glance at the “K’rrect card.” 

Monday, 7th.—The preparation for the Schiller Festival had a de- 
pressing influence on the musical market. The rehearsal at the Sing- 
Akademie, as well as that of the Bach Society, both thinly attended. 
Nevertheless, a new star at Kroll’s establishment attracted a goodly 
assemblage of connoisseurs. This was a young Polish violinist, by 
name Lotto, who, so far as I can learn from judges who have heard 
him play, will soon take a splendid position in the musical firmament. 
Ifis execution is said to be superb; I could not (most unfortunately) 
attend; his musical knowledge is extensive, his manners unassuming, 
and his taste sound. He played Mendelssohn’s concerto with a fasci 
nating grace and ease. After ell this, seé to your laurels, M. Wieni- 
awski! Speaking of violin virtwosi, reminds one‘of poor Wolff, with 
whose masterly playing I was completely captivated last Christmas. 
Some ugly Zouave, fit for stratagems and spoils, has put out the fire of 
his artistic spirit. He was “summoned” by his Austrian government, 
sent off to the seat of war, and died the death of a hero at Solferino. 

: Bs Dek. 


HISTORY OF A PIANO RELATED BY ITSELF. 
PUBLISHED BY THEODOR HAGEN,. 

Way am I induced to tell my own history? Not so much because 
it is my own history, as that of things and people who, during the last 
fifteen years, have come in close contact with art, or what is generally 
rallied art ; because I am, perhaps, more able than another to bring to 

he hidden recesses of this art, its very essence, its motives and 

because [ believe that the “ seevets de coulisse”? of modern 

the knowledge of which one is after all unable to form a 

plete ju it of the latter, can have no more competent judges 

than us poor creatures, of whom so few take notice, in spite of our 
making so much noise. 

Perhaps the latter may be another cause for my appearance in public, 
or rather I will confess it to be the paramount reason of my relating 
my biography; for, in common with my brothers and sisters, I am of 
the opinion that from the moment the instruments of art begin to 
speak of their own accord, art itself may be silent, at least for a time, 
which in the estiniation of many would not be undesirable. It is evi- 
dent that we too, who may rightly be called children of men, have 
inherited their egotism also; but to speak the truth, so many demands 
are made upon us that we are obliged to avail ourselves of all possible 
means to obtain a little rest. And who knows but by publishing the 
events of our lives, we do not give a better review of the art of the pre- 
sent day than can be done by criticisms upon such subjects as the 
imagination of the critic has ereated—upon works of futurity for which 
no foundation is laid, and which point to the past as the hand of a 
watch that is gone down.* The present has its own pressing de 
Woe to him who mistakes them. Duly he who rt an, 0864 
present, and in such a manner that the whole frame, with its most delicate 
articulations appears before us, he only can form a right judgment of 
the capacity for cultivation of this present age as far as the future is 
concerned. But are not we, so often the unobserved witnesses of the 
secrets of modern art, are not we the most appropriate guides to con- 

* This passage refers to the writings of Richard Wagner, especially 
to his work, Lhe Art of the Future. z 








duct those who seek for knowledge, into the windings, passages, and 
recesses of the buildings of art, as have hitherto been closed to the eyes 
and ‘apprehensions of thé majority ? 

We, who are by birth and position the most independent critics in the 
world, bound neither by the cravings of appetite, nor of vanity, nor by 
the prejudices of society, should we not make use of these vast means, 
if not for our own advantage, at least for that of art andartists? Yes! 
in these days of criticism it would indeed be to mistake our calling, not 
to pay tribute to the spirit of the age, especially when all appears to 
unite in pressing upon us the vocations for it. Let people say what 
they will, one thing is certain, if we instruments begin ¢o tell our 


secrets, those of art will appear in a different light. And, therefore,’ 


to the task! he history of art will not refuse our contribution 

It is about fifteen years since my father sent me into the world. As 
a true Parisian chiid I had, of course, more than one, who were of all 
nations. A Frenchman gave me body, Germans and Spaniards had 
worked at my soul, so that I was likely to possess a metaphysical and 
sensitive nature, till at length the égaliseur, an honest German, who 
had to give the finishing touch to my education, brought harmony into 
the different parts of my internal organisation, so that I could at 
length be delivered as a thoroughly educated piano, to him who pro- 
claimed himself my legitimate parent before the world. ‘This was done 
so much the more willingly on his side, as I was considered one of the 
most successful, and opened to him the prospect of a considerable gain. 
Yes, indeed, when I was taken the first time into the saloon, which 
was the play-room for us children of the house, I was received with 
murmurs of agreeable surprise. My brothers and sisters congratulated 
me, some sincerely and others in a well-toned style of society. My 
left-hand neighbour, an antiquated grand piano, even said that he had 
never had so handsome a colleague. This compliment was of so much 
more value, as the grand piano was no longer able to take part in our 
performances. My father, of course, smiled with pleasure when he saw 
me for the first time, and received, with the utmost coldness, the com- 
pliments which were paid to the paternity of such a child. 

I learned, even thus early, that in this world one only needs to 
appear something in order to be such in its eyes. I have suid that they 
thought me pretty. They praised my handsome exterior—which, bye- 
the-bye, was very small, so that I was rightly called a pianino—my 
delicate and sweet tone, its evenness and capability of improvement. 
Every one appeared satisfied with me, and even my envious companions 
became amiable, and told me funny stories of people whom they call 
artists, which often reminded me of the well-known Chronique 
Scandaleuse. : 

‘They tried to prepare me for the world, not by drawing a veil over 
it, after the manner of men, but by exposing its weaknesses. The 
instructions they gave me, and which at first I considered to be false 
or exaggerated, have since proved so just, and been of such great 
assistance to my powers of judyment, that I even now remember with 
gratitude those first events of my life. 

I had passed about two davs amongst my friends, when, on the third, 
about noon, I saw a young lady, a tall gentleman, and my papa enter the 
saloon. All three walked towards me. Was it from an innate feeling 
of gallantry, or a peculiar susceptibility for beauty and grace, that of the 
three persons who surrounded me, only one had a charm for me, 
and interested me, so that I saw, as it were, but one, and 
this one was the young lady. What should I do with the 
two others? My papa I already knew sufficiently, and the 
other was so haggard, so tottering, and looked so much more 
like a corpse than a living being, that my eyes could not 
possibly rest upon him with pleasure. But she was ful! of charms, no 
longer very young, perhaps about thirty, and doubtless married, but 
beautiful, with voluptuous round form, dark eyes, a short pretty nose, 
a dimpled chin, and with the complexion of a Creole. _ I have seen 
many women, but none has from the first moment made so lasting an 
impression upon me as this one, and therefore I thrilled with sensations 
of approaching happiness when my papa unlocked me, placed a chair, 
and with a graceful bow offered it to the lady. But how astonished 
was I when she returned this bow with a lovely smile to her tall 
neighbour, who without much ado took possession of the chair, and 
prepared to extend his Jong spectral hands upon me. What man was 
this, to whom she gave piace with so much admiration and respect? 
Yes, I was sure of it, even with heartfelt admiration. I feared his 
touch, and yet now, as he sat before me, I could not help finding his 
appearance interesting. Involuntarily I gazed into his ghost-like 
features, and the longer I looked the more life I found in them. And 
when his fingers glided over my keys, when he began to play, then I 
knew not what to make of this man—then I saw but him, the others 
were forgotten. 

(To be continued.) 
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MSs POOLE and Mr. RAMSDEN will give their 
Musical Entertainment on the Old English Songs and Ballads, with 
anecdote, written for them by W. Chappell, F.S.A., at the GALLERY OF 
ILLUSTRATION, 14, Regent-street, every evening, at 8 o’clock. Applications 
forengagements, after the 10th, December, to Cramer, Beale, and.Co., 201, Regent- 
street. 


is EAT EE 





HERE WILHELM SCHULTHES, Professor of Music, 
who resided No. 8, Alfred-place, Brompton, has removed to 24, Brompton- 
square, S.W. 








RGANIST.—A Gentleman will be required at Christmas 

next, as Organist at Christ Church, Watney Street. Salary, £25 per annum. 
Testimonia's to be sent, on or before 12th December, to Rev. G. H. McGill, 
Watuey-street, E. 





USIC TRADE.— Wanted for the Country, an Assistant 

of gentlemanly manners, thoroughly acquainted with the trade. A liberal 
salary will be given. Arply by letter only to J. R., Messrs, Cramer and Co., 
Regent-street, London, W. 


HE Committee of the former pupils of Mrs. BARCLAY, 

daughter of the late comedian, John Faweett, in acknowledging with thanks 
the kind liberality of those friends who have already contributed to the fund for 
purchasing an annuity for this deserving lady, desires to make it known that the 
subscription list must shortly be closed, they therefore hope that all who desire 
to testify their sympathy for tnis respected lady by subscribing to the fund will 
kindly forward their donations to Mrs. O. Webb, 36. Green-street, Park-lane, and 
Messrs. Hatchard, Piccadilly. Total amount received, #250. 


ALLERY OF ILLUSTRATION.—POPULAR 
MUSIC OF THE OLDEN TIME.—Miss Poole and Mr. Ramsden will 
give a Musical Entertainment on the Old English Songs and Ballas, interspersed 
with anecdote, written by W. Chappeli, F.S.A., every evening this week, at 8 
o'clock; also on Saturday morning at 3 o'clock, and in the evening at 8. 
Tickets, 2s., 2s., 1s, to be hid of Cramer, Beale, aud Co., 201, Regent-street; 
Chappell and Co., 50, New Bond-street ; and at tie Gallery of Illustration, 14, 
Regent -street. 














\ EYERBEER’S DINORAH & VERDI’S MACBETH. 
I —Selections trom these operas nightly at the CANTERBURY HALL 
CONCERTS. Comic vocalists—Messrs. George Hodson (the Irish comedian and 
mimic), W. J. Critchfield, and E. W. Mackney. Several interesting pictures are 
added to the Fine Arts Gallery. The suite of Halls have been re-decorated and 
beautified, and constitute one of the most unique and brilliant sights of tbe 
metropolis. 


R. ALBERT SMITH has the honour to announce that 


CHINA will be thrown OPEN to the English, and such other nations as 
choose to enter into negotiations at the Box-office, according to the treaty of last 
July (provided always that they do not attempt to force any forbidden passage in 
their journey towards Canton), on Saturday evening, November 5th. The box- 
office is now open, frora 11 till 5, where places may be secured, without additional 
charge for booking :—Stails, 3s. ; balcony, 2s. 6d. ; private boxes, for three persons, 
10s. 6d.—Egyptian Hall, Piccadilly. 





R. & MRS. GERMAN REED will have the honour 
of reappearing for the season in their last New Entertainment—‘‘ Our 
Home Circuit,” and ‘*Sea-side Sketches,” on Monday, December 12th. Stalls can 
be secured at the Box-office without extra charge; also at Messrs. Cramer, Beale 
& Co, 201, Regent-street. Stalls, 3s. ; centre seats, 2s.; gallery, 1s. 
Royal Gallery of Illustration, 14, Regent-street. 


HORAL MUSIC.—Mr. J. C. BEUTHIN (Professor 


and Associate of the Royal Academy of Music) conducts a Choral Music Class 
(pianoforte accompaniment) at the London Mechanic’s Ins'itution, 29, Southampton- 
buildings, Holborn, every Thursday, practice commencing at 8.30 p.m. Mozart’s 
12th Mass in rehearsal. A Public Coxcert will be given in the new quarter which 
commences December 8th. Terms, per quarter, Ladies, 1s.; Gentlemen, 2s, ; 
Members of the Institution, Ladies, Free; Gentlemen, 6d. ; entitling to free use of 
music, F. AUMONTER, Hon. Sec. 


O CHORAL SOCIETIES.—Dr. LOUIS SPOHR’S 
SACRED COMPOSITIONS. Oratorios: “‘The Last Judgment,” *‘‘ Baby- 
lon,” Crucifixion,” or ‘‘Calvary.” Cantatas: ‘‘God, Thou art great!” “The 
Christian’s Prayer ;’? Mi'ton’s version of the 84th Psalm, as performed at Exeter 
Hall. The string, wind, and vocal parts, with organ or pianoforte scores, may be 
obtained on application to Mr. Surman, office, No. 9, Exeter Hall, who has lately 
published the quartet and chorus, ‘“Blest are the departed,” arranged for tive 
prvanee as sung at the Foundling Chapel, price 1s. 6d., or sent by post for JS 
stamps, 








ENRY BAUMER’S published Compositions “The 

- Skylark,” “The Passing Cloud,” ‘Voice of the Nightingale,” at 
Addison’s; Anthem ‘‘O how amiable are thy dwellings,” for four voices, with 
Soprano solo, Is., Svo., at Novello’s. By Henry Baumer, Professor of Pianoforte 
and Harmony, R.A.M., Organist of Dulwich College. Mr. Baumer will forward 
any number of copies of the Anthem (post free) on the receipt of 9 postage 
stamps each copy. 6, Hilldrop-crescent, Holloway, N., or Dulwich College, 8. 





W ALLWORTH’S ART OF SINGING.—A work for 

the complete Cultivation of the Voice. New and original. Full music 
size, price 5s. In the work are included sustained notes, the major, imimor, and 
chromatic scales, groups of notes, turns, ornaments, &e¢., und many other 
exercises ; with original examples, not included in any other work on singing, 
rendering it easy to acquire a perfect shake; the whole forming a complete 
progressive system. By T. A, Wallworti, Professor of Singing at the Royal 
Academy of Music, London. Published by A. W. Hammond (late Julien and Co.), 
214, Regent-street; and also may be had of the author, 30, Edward-street, 
Portman-square, 








To be Published next Week. Price 2s. 6d. 
MR. SIMS REEVES’ NEW SONG, 


MARGARET T A, 


OMPOSED BY 
M. W. BALFE, 


This song will be sung, for the first time, by Mr. Sims Reeves, at the Free Trade 
Hall, December 19th. 


BOOSEY & SONS, 24 and 28, Holles-street, London. 





Just Published. 
A CHEAP EDITION OF 
SA TANELLA, 


COMPLETE FOR PIANOFORTE SOLO. 


Forming the Nineteenth Volume of Boosey and Sons’ series of Standard Operas. 


Price 5s. 


BOOSEY & SONS, 24 and 28, Holles-street, London. 











Just Published. Price 3s. 


“ YE MAIDENS, IN SPRING TIME.” 


THE CELEBRATED CANZONET IN 


DINORAH. 
ARRANGED FOR PIANOFORTE, BY 
BRINLEY RICHARDS. 


Boosey and Sons, 24 and 28, Holles-street. 





To be Published Next Week. 
MADAME OURY’S 
ON 


CHRISTY’S MINSTRELS MELODIES. 


Price 3s. 


Boosey and Sons, 24 and 28, Holles-street. 





a Collec- 
Price Four- 


Bocsers PART-SONG MISCELLANY : 
tion of Original Compositions by celebrated composers. 
pence each number :— 

Poetry by 
Charles Mackay .. 


Music by 


No. 1. ‘* Welcome. Heavenly Peace” Frank Mori. 
9 


. “The Bud is on the Bough” -» Francis Bennoch .. Frank Mori. 
6. ~ were they not the Happy) charles Mackay Frank Mori 
ays’ ee an ea =, ‘ 


4. “Beauty is Dead”. ee 
5. ‘‘ Who shall be Fairest” ee . 
6. ‘*O spare my tender Flowers” e 


Frank Mori. 
Frank Mori. 
Frank Mori. 


Charles Swain ee 
- Charles Mackay .. 
- Charles Mackay .. 
; W.S, Passmore .. 


7. ‘*Ripe Strawberries” “ . J. L. Hatton. 

8. “Smile, O Heaven! upon the Day” E. Falconer . -. M. W. Balfe. 

9. “Sancta Maria” ~e te e- H. F. Chorley «- Meyerbeer. 
10. “A Legend of the Rhine” .. ee ee ee «+ Henry Smart. 
11, “The Hostesses’ Daughter”.. ee -- Henry Smart. 


(To be continued.) ° 


A liberal allowance to Choral and other Societies. 





BOOSEY & SONS’ Musical Library, 24 & 28, Holles-street. 
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GCHLOESSER'S DEODORA. Caprice a la Mazurka 
for Pianoforte. P ice 2s. 6d. Also, eqnally popular, “ Boutons des Roses,” 
“Herr Schloesser’s pieces are very elegant ad 


by the sime author, 2s 6d e 
They are light but not trivial; full of graceful 


agreeible dvaving-room music. 


melodies, mingled wih brilliant passages calculared to display the finger of 


an accomplished pianist.”—Illustrated London News. Boosey and Sons, Holles- 
street. 











“ORTUNE AND HER WHEEL.”—New Song, by 


Balfe. The poetry from Tennyson's ‘‘Idylls of the King.” Price 2s. 
Boosey and Sons, Holles-street. 


* Ts SONG OF LOVE AND DEATH,—New Song. 
Bv Balfe. From Tennyson's “Idylls of the King.” Price 2s. Boosey and 
Sons, Holles-street. 








«“ YWIFTER FAR THAN SWALLOW’S FLIGHT.’— 
New Song. By Emile Berver. Price 2s, ‘A lovely melody.”—Press, Oct. 
9. Boosey and Sons, Holles-street. 


9 


R. LOUIS SPOHR’S SACRED COMPOSITIONS, 
correct Folio Editions, music and words as sung at Exeter Hall and the 
rovincial Festivals. Last Juigm nt. 10s.; Crucifixion or Calvary, 10s, 6d. ; 
abylon, 21s ; Christians’ Prayer, 12s.; God, thou art great, 8s. This day is 
published Spohr’s Fe-tival Anthem—How lovely are thy dwellings fair—ar anged 
for the orgau or pian forte by the composer, price 6s.; orchestral parts, 14s, fid.; 
vocal parts, 4s. Ford’s Christmas Hymn, Is. 6d. Morgan’s «elebrated Anthem 
for Christmas Day, 2s. 6d.; vocal parts, 2s, London, J. Surman, 9, Exeter Hall, 
Strand. 


HE BAY OF DUBLIN QUADRILLES, on Irish 

Me odies by Wellington Guernsey, as performed by the bands of the Cold- 

stream Guards, Royal Arvillery, &c , has become one of the most popular of the 
day. Price 8s. Beware of spurious imitatious. Londun: Brewer and Co 

















EETINGS for the practice of Glees, Madrigals, Part- 
Songs, &c., are held under the directiom of Mr. and Mrs. W. Dixon, For 
particulars, &c,, apply, 148, Great Portland-street, W. 
HE MUTUAL LIFE ASSURANCE SOCIETY 
(established a.D. 1834), 59, King-street, Cheapside, E.C , London. Thisisa 
purely Mutual Life Assurance Society, with a Capit«l of £350,000, invested in 
Government and Real Securities, crested entirely by the steady accumulation ot 
the premiums, and all belonging to the m mbers. The assurances in force are 
#_,4€0,000, aud the income upwards of £60,000 per annum. No extra charge to 
urers joining Volunteer Rifle or Artillery Corps. 
CHARLES INGALL, Actuary 
N.B. All Policies taken out on or before the 8lst December, 1859, will have the 
advantage of one year in every Anuual Bonus, 


DONALD DUNCAN'S 
PURE SCOTCH MALT WHISKIES, 


ARE CHEAPER, MORE WHOLESOME, AND FAR SUPERIOR TO THE 
FINEST FRENCH BRANDY, 


ROYAL BALMORAL, 2 very fine, mild, and mellow spirit ., 
THE PRINCE’S USQUEBEAUGH, a much admired and 
delicious spirit .. ee es oe ee oe wee oS 
DONALD DUNCAN'S Celebrated Registered DD. Whiskey 2 
of extraordinary quality and age .. ais ee oop: Pf 
Two gallons of either of the above sent to any part, or samp'e forwarded for 
12 postage stamps. Termscash. 4, Burleigh-street, Strand, W.C. 


15s, per Gallon, 
18s. Do. 





ANDREW AND HUGHES’ SOUTH AFRICAN WINES, 
Classified as 


PORT, SHERRY, MADEIRA .. 20s. & 24s. per dozen. 
AMONTILLADO oodeciee ercccccee 248. & 288, Ye 


. & 18s, 6d. per gallon. 


Delivered free within five miles of the Bank, and to any London railway 
terminus. or any station in Eng'and, for 1s., per doz., extra. Terms cash. 

**T find your wine pure and unadulterated, and have no doubt of its being far 
more wholesome than the artificial mixtures too often sold for genuine sherry.”— 
Henry Letheby, M.B., London Ho pital. 

** The flavour and quality of Messrs. Andrewand Hughes’ wines leave nothing to 
be desired, indeed they appear much finer tan the ordinary foreign wines.”— 
Vide Morning Post, August 19th, 1851. ANDREW & HUGHES, 

27, Crutched Friars, Mark-lane, London, E.C. 


| EISSUE OF DR. MAINZER’S MUSICAL PUBLI- 


CATIONS.—Mainzer’s Guide for Beginners in Pismoforte-playing. The 
greatest pains have been taken in this work to make it as simple as possible for 
the undersiandi:g even of children ; 2s. 6d. Chornses, a Co lection of 86 Songs, 
for one, two, and three voices, adapted for churches, schools, public festivals, and 
private circles, 2s. A Portfolio, containing 4 Sengs and Musical Pieces, 2s. 
Singing for the Million. a practical course of musical ins:ruction, 2s. 6d, bound 
in cloth; parts 1 and 2, separately, 1s. each.--Upwards of eighty thousand have 
been sold. Musical Grammar, containing the Principles of Music, the Theory of 
Chords, &c., 1s. ; published at 3s. 6d. ; 1s. 6d. in cloth. All post-free. W. Wesley, 
Queen’s Head-passage, Paternoster-row. 








AFUSICAL DIRECTORY, REGISTER, AND 

ALMANACK, FOR 1860, will be published the first week in December. 
Advertisements received up to the 80th instant. Price, 1s 6d.; by pst, ls. 8d. 
London: Rudall. Rose, Carte, and Co., 20, Charing-cross; and Keith, Prowse, and 
Co., 48, Cheapside. 





“MHE ARION” (Eight-Part-Choir)—The members of 
this Society meet every Tu: sday eveniny, at § o’clock, at 13, Berners-street, 
Oxford-street. Conductor, ALFRED GILBERT. 
F. F. REILLY, Hon. Sec. 
At the next meeting Cherubini’s Mass, for double choir, and the Eighth Psalm 
by Spohr, will be rehearsed. 


OULE’'S DIRECTORIUM CHORI ANGLICANUM, 
Third Edition, price 1s., in cloth 1s. 6d.—‘ The most complete Choral Service 
book that has yet appeared.” Dedicated by permission to the Lord Bishop of 
Manchester. For high'y favourable reviews, see ‘‘Christian Rermembrancer,”’ 
‘* Theologian,” ** Parish Choir,” &c., &c. London: J. A. Novello. 
A few copies of the quarto edition, price 15s., still on hand, 


O CHORAL SOCTETIES.—Just published, price 2d. 
Scotch part-song—The favourite air ‘‘John Anderson, my Jo,” arranged for 
8. A. T. and B., by Chas. J. Hargitt. London: Novello; Edinburgh, J. Purdie. 











HYDRAULIC ORGAN & HARMONIUM 
BLOWER, &e. 
JOY’S PATENTS, 1856 & 1859. 


‘hie be applied to blow the 


bellows of Organs and Harmoniums 
wherever water at a pressure can be obtained. 
For price and particulars of Organ Blower 
apply to CARRETT, MARSHALL, and CO., 
Sun Foundry, Leeas, sole authorised makers 
and agents, or to DAVID JOY, Patent e, 
Leeds, 
Ditto of Harmonium Blower, apply to 
BOOSEY and SONS, Holles-street, London, 
sole agents, 


Organ Builders supplied on liberal terms. 





CHARLES LUDERS’ COMPOSITIONS. 


FOR THE PIANOFORTE. 


LA TARENTELLE, Op, 41 (Dediée & Ferdinand Praeger) .. és 
LE CORSAIRE, Op. 42, Mélodie historique (4 Edouard Roeckel) .. 


VOICE AND PIANOFORTE. 


L’EMIGRE IRLANDAIS, Ballad, translated from the English poem of 
Lady Dufferin by the Chevalier de Chatelain, Suug by Miss Dolby .. 


LONDON: DUNCAN DAVISON, 244, REGENT-STREET. 





IANOFORTES.—DEWRANCE’S COMPENSATING 
PTANO may now be seen at the depdt, 176, Great Dover-strect, Borough, 
and at G. G. Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
if this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning. as 
in the ordinary instrument, is entirely obviated. For tuluess and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 





GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
Axp PRONOUNCED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers,, &c, dic. 
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VOCAL. 


8. 

ADELAIDA. ‘“ “The Cuckoo” (‘* Hail, beauteous stranger of the grove”).. 2 

Sunshine” “I a the sunshineeverywhere”) .. ee 2 

ER evn’ **The Stepping-stones” 2 

BN ED (Cr. “ Now the shades grow dee per” ( Nun die Schatten dunkceln) 2 

BALFE(M. W.) Ke m not in love, remember” .. oe ee oo 2 

“Oh, take me to thy heart again ?” . <b ee ee (32 

HAM CHaries). ‘‘Persevere, or the Career ot Have ock” 3 
BRUCE aa ** When I was young,” sung by M: udlle, sid de Trefiz " 


** When first you shone before me” = es 
COBHAM (Maurice). ‘Awake little Pilgrim” (sacred song) .. 
**Look on the br ightest sile” 


torobs 


S 





PIANOFORTE. 


ANDREWS. ‘Thou art so near and yet so far,” 
opular Lied . e 

AG ILAR (EMANUEL). 

BADARZEWSKA. 


° ee ee ee o 
“Sunset glow” on a aa pte 
“* Marie, ou la pritre d’nne Vierge”. 


** BACHIANA,” select pieces (Preludes and Fugues) from the Pianoforte 
worksof John Sebastian B:ch (not included in the forty-eight Preludes 


and Fugnes). as played in public by Miss Arabella Goddard. 


No. 1.‘ Fuya Scherzando,” in A minor . ee ee 
2. Prelude and Fugue on the name Bach, in B flat en ee 
3%. “* Fantasia con tughetta,” in D major .. ee ee ee 
4. “Fantasia con fuga,” in Bflas .. ee “a ae ee 


sehen on Reichardt’s 


s. d. 
30 
” 0 


to bobo bo nto 


CRUWELL(Gorrtep). e Mournfully, sin 4 mournfully” (w ith Vv jolin « or Fluie) 2 > ** Preludio con fuga,” inA minor, aa ¢e ee oe 0 
: *“Where is the se 1, (with Violoncello or Tenor) a oe Two Fuguesin C major . 0 
5 “ One nig:.t as I did wander,” (with Fl. and Violco.) 4 “BLUETTE’ 3 CL ASSIQUES, ” Select: d from the works of the great * Piano- 
Extra Viol aud Horn, in lieu of Violunceilo, each 0 forte Composers. D dicated to Miss Arabella Goddard. 
DESSAUER(J.) “Quick: arise,maiden mine,” sung by Madlle. Jetty de Treffz 2 No. 1. DUSSEK. ‘Il pastore Alp giao,” Air Variée.. ss on 8 
DIEHL (Louis) * YetereT seek a distant shore,’ (sung by Mr, G. — 2 2. STEIBELT. ‘‘ Pa) ageno” (Zauberfiste).. ee - i FT 
ENDERSSOHN (M.) ‘ Swe t littie Jenny” ea ee oe ° ee 2 n “ Monost: tos” (ditto) .. ae ee - 8 0 
“My Mary” .. 2 USSEK. “La chasse” ye aa ‘ae aie 
TERRARI (ApouFo). ‘The voice and singing » (instructions for the forma- BRISSAC (Sunes) “ Bella Figlia” (the quartet from Rigo’ etéo) ‘ 26 
tion nd cultivation of the voice) .. ws 8 “Quando le sere” and ‘‘Ah! fu giusto” tana Hiller) 38 0 
e Eight Ballads :— BURGMULLER (F.) “Blanche,” Polka Mazurka te 2:0 
No 1. ‘‘Sweet days of youth’ és da as OZERKASKI (JosEpn). La Bella Contessa Waltzes .. x ae ae eT 
2. “L ng yeurs of care’ 2 Sans Souci Galop 3.0 
3. W hen ‘mid the festive scenes we meet” 2 COBHAM (Maur ICE). “*Tieglory of Scotland” (fi avourite national melodies) 3.0 
4, ‘“‘ Break not by neediess words the spell” DAWES (AtBert). The Soutidown Polka Pc “4:88 
(for contralto or bary nea on Seine EGGHARD (Jutes). Chanson Erotique (Chanson da’ ameur) ee 2.0 
5. “Sweet hope” . ft - oo 3 FUMAGALLI(A,) ‘*CLARICE” (played by Miss Arabella Goddard) oe 4s 
6. “Remembrance” ks ami a coe GOMION (E. A.) ‘* Elise,” Romance ee ee eo 2 0 
7. ‘*Gratitude” ., 2 GUENHEQGL.) “La Chasse” .. ae 4 — 2 
8. ‘I love the oak that. yonder rears” (for HARGITT (C. J.) Three Lieder ohne “worte = a a aa En 
co tralto or barytone) 2 HANDEL ay F.) “ES Blacksmith,” as played by Miss Arabella 
a * Come fairies, come” (trio for sop. m.-sop. and con. 2 Goddard rie a Ae aaaheas 4, 250 
ve “Come sisters, let us dace aud sing” (trio for HOLMES (Georcrana). | *«<Les Etoiles ct leur langage,” Nocturne .. a. oe 
Soprano, mezzo-soprano, and contralto) ae Ae HOLMES (W. H.) “Highland Echo” . 3.0 
a “Vieni, Vieni,” Scr. nade.. ‘ ee conte Seiectica, fur the drawing- room, of Pi anoforte works 
he “1’Onda che mormor.,” Romance .. » «a= by ‘celebrated composers. 
“* Ah se piacer mi vuoi,” dito .. ace No 1. Inspiration. (E. Wolff) ~ ¥e os pe es : ot 
FOSTER ‘(Atice). “ Merriiy, merrily si:ines the morn ” ‘The Sk ylark’s Sone) 2 2. Gaiety. (Handel)  .. 1 0 
GREVILLE (The Hon. Mrs.) ‘Oh, I would wend with thee, love” 3 LINDLEY a. ) Caprice Boh?me, introducing a popula ar Bohemian melody 40 
Pe Ditto as a duet for b: wytone and soprano e. 38 MoONIOI (Eugene), **A Summer's Day.” Romance .. oe - 3 O 
Pe “Quand on me d nnvrait,” duct for sop. & t. 2 **A Summrers Eve” ., oe . oe 2 6 
et Ditto asa solo, with Guitar accompaniment 1 MON REAL (Genesio) ‘* La Divina Melodia,” Notturno” pay oe a 8 
HALEVY (F.) ‘Lord, hear us, we implore tee,” Prayer from La Juive.. 2 | M’KORKELL(v.) baie nit de Glu: k¢( Armide) - a 38 0 
‘a “He will be here” (il va venit—La Juiv > aan 2 } La Joy: use.”’ Souvenir des Champs. Elysées .. - 3 0 
HARGITT(C.G.) “ To- morrow” (‘‘Oh bright and joyous were the days” ) 3 MEYERBEER (G.) Royal Wi dding March on we aa «eo 5 0 
JOHNS (Mrs. C. A.) ‘The merry lark was up and singing” (a lament) .. 2 OSBORNE (G A.) “Pauline,” Nocturne .. Ma aa Get sat ee 
MACFARREN (G. A.) * Pa quita,” sung by La Signor: . Fumagalii . 2 PtCH (Dr James). ‘ Waverley,” Po ka Brillante «s ee ee wis 
ms “The thoughts of youth” (Poetry by Longfellow) ... 2 RICHARDS (BrinLey). “ Et:.e! ” Romance a4 aa ‘“ ta ee 2 @ 
a Three four part songs for two tenorsand two » basses) ROGERS (Mus. C. J.) ‘‘ Donna Maria,” Réverie.. ee a ee - 2 6 
No. 1. ‘‘ The fairy’s even song” er ‘ « & ”» The Arnold Waltz .. Pe om a ate aa: See 
°, “The world’s festivais” . ° Me a | a “ Stray thougits,” six morceaux élégants eo 2 6 
3. ‘The arrow and the song’ << oe YARNOLD (Lovisa). Fantasia on ‘Oh, I would wend with thee”. . re 
Separate vocal parts, each . 0 
* Sung with great effect by the Polyhymuian and Mr. Henry Leslie’s choirs i a PIANOFORTE DUET. se , a . 
MEYERBBER. * This house to love is holy,” Serenaie for two sopranos LINTER (Ricarvo). “DON PASQUALE,” introducing ‘Com’ gentil”.. 5 0 
twoalt.t :oten. and two bass. without ace., in vocal score ‘ TWO FLUTES AND PIANOFORTE. 
ra The Lord o Praver (Baglisi and faite words) for soprano, MINASI (Antonio). ‘‘ Venice,” duo on the “Carnival of Venice” .. 5 0 
alto, tenor, and bass, organ ad lib. in score. ee a2) @ ORCAN MUSIC. 
Separate vocal : arts, each .. ee oo O 6 ; ‘ ty ia 
xe ** Here, here on the mountain,” Shepherd’s song, clar. obb. 4 0 FRCH (Den. Jaa) LnleeGagien ae PO ive) eeiov'se te BO 
Violonce:lo or vivlin to tie above, each .. a a “s @46 NEW DANCE MUSIC. 
MONR'CE @.) - _— = ee " with violoncello obbligato 40 THE BRIDESMAID'S ALBUM. 
N .G.) “Go sit by the summer sea” <n oe 2 0 Jeaski 
$9 “The battle of the Baltic,” four- -part song ate we 20 No. 1. Bridal Quadrilles es — a 20 
Separate vocal parts, each .. 0 6 2. Shorne iffe Waltzes Ee Widuteueet! Gal «tue ane 
MONREAL (Genesio). ‘Ah possa il ciel arride re” (terzetto for so., t. & bar “( 4 0 &. Heateine Maanvha rages igen eee: es: “a ie 
MOR! FRANK). * Wert thou mine,” sung by Mr. Sims Reeves. o 6 (when . . 2. . 2. oS hl SS 
MOZART. “ The very angels weep, dear” ., . : aan Net utes ee 5. Princess Victoria Quadrilles .. .. .. cc cc e 20 
PECH (Dr. James). ** Weev's and flowers” Se eee ee 6. Polish Varsoviana ede lag eet eee ge ee i eae 
* Fare thee well oe 2 6 7. Exeter Polka 2 0 
PHILLIPS (Lovet). ‘The Christmas Rose,” beautifully illustrated 12 2 6 ode ee Oe tn Be 
REILHARDT (A) “ ‘Thou art so near and yet so far’ (Du bist mirnah).. 3 9 =o mie I aan ‘ » * ; 
* The Bridesmaid’s Album, complete in one volume, handsomely bound 2.10 6 
‘Are they mont but to deceive me’? (On Kocha) eo 2 6 
RICHARDS Onde EY). ‘The Harp of Wales,” sung by Mr. Sims Reeves 2 6 Repertoire des Boutfes Parisiens. 
o ** The blinu man & summer,’ *sung by Miss Palmer 2 6 No. 1. ‘‘Tromb-al-Cazar”’ Waltzes .. ee ee e és ee 2 6 
“ The Suliote war song,” sung by Mr. Santley.. 38 0 2. ** Réved’une nuit d’ été” do, oa ee ia & ia wa 6 
ROGERS (irs. C. J.) ‘Flora, or the return of Spring “‘ 20 3. “Les deux Pécheurs” do. “a a aa Ss me «aa 
SELIGMANN (Junius). ‘‘Pretty Rosebud,” empuen for HerrReichardt.. 2 0 4. ‘* Les deux aveugles” do. ee ee ee - “ a 2 6 
SHIRLING (Buizaperi). © Leonora” we a ee 5. “Le Violoneux” Polka art we con. eeetiedn eet 2 S 
8T. LEGER (S$ G.) ‘* The «ld willow tree”. ra Zc ry wo 8 6. ‘Une nuit Blanche” Quadrille re “e “a oa ee oe 2 @ 
VIVIER (EvGene). ‘ ‘Ihe Go«t-herd” Le chevrier) ve es os a 7. ‘*Vent du Soir” Gy 1.910 a es wa ns we a 3 6 
is * The Exile” (L’Exile) «a 2 @ 8. “Le Violoneux” GO, «. o« ee ar) oo se ee ee «o 2 0 
i “The Fisherman’s Son * (Chanson “du Pée her). ea 2:0 ——_—————_ 4 
» “When o’er the meadow adi n” (with Horn accom- JUST RECEIVED FROM PARIS, 
» yaniment), sang by Madame Viardo: .. ao & @ a 
“ee See LE REPERTOIRE DU CHANTEUR. 
WHITE (Crement). **Myain Donald” .. ail ‘“ aa «-» 2 0 | Collections, in 8vo, of French Songs by the most celebrated composers, ancient 
YARNUOLD (Louisa). ‘* The Troubadour’s |: iment” a ka mee «tt and modern, classified (or different voices, in tifteen volumes, each 123 wo 
¥ “The mtiden’s lament’ .. ¢e ma we i for tenor, three baryrone, two bass, two soprano, tw mézg0-soprano, two 
” ‘*La giovinezza del Pocta’.. ee as vt aw &F contralte, one duos for tenor and bass, one duos for two soprani. 
LONDON: 


DUNCAN DAVISON AND CO., 
DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS, 


: 244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STRERT. 
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BOOSEY AND SONS’ 
LIST OF NEW WORKS FOR CHRISTMAS AND THE NEW YEAR, 


:. 
BALFE’S ALBUM FOR 1860. 
Entitled “ Songs for the New Year,” containing fourteen entirely | Tennyson and Longfellow—very beautifully illustrated by Brandard 
New Songs, Duets, and Trio, selected principally from the poems of | and others, superbly bound, price One Guinea. /j 


2. 
LAURENT’S NEW ALBUM FOR 1860. 
Price 7s. 6d. 
Containing Twelve new sets of Dance Music, including some from | elegant coloured wrapper, gilt edges, with illustration in colours by 
Dinorah, The Sicilian Vespers, and Satanella. This Album is ina very | Brandard. 


3. 
THE JUVENILE PIANOFORTE ALBUM FOR 1860. 
Price 5s. 

This little publication surpasses every juvenile work that has ever | Konigsberg Polka, Violet Mazurka, and Pantomime Galop, all arranged 
appeared, both in contents and appearance. It includes two Airs from | for the youngest performers on the ,pidn forte. It is beautifully bound 
Dinorah, two Airs from Satanella, an Air from Martha, two Christy’s | in coloured cover, gilt edges, with illustratéd title page and frontispiece 
Minstrels’ Melodies, the Satanella Quadrille (complete), Maud Valse, | in colours. ‘ 

4, 
BOOSEY’S NATIONAL DANCE BOOK. 
Price 2s. Gd., in Fancy Cover, : 
Containing One Hundred Reels, Highland Flings, Jigs, Sir Roger de Coverley, and Country Dances, newly arranged for the Pianoforte, forming 
the most useful collection of dance music ever published. 





eR tant 


‘ 5. . 
CHRISTY’S MINSTRELS NEW PRESENTATION ALBUM FOR 1860. 
Containing 24 of the Christy’s best Songs, with Choruses and Accompaniments, for Pianoforte, in an elegant volume, coloured wrapper and title 
page, gilt edges. Price 7s. 6d. 


6. 
ENGEL’S HARMONIUM OPERA ALBUM FOR 1860. 


Price 10s. G6d., 


Containing 60 Airs from the following Operas:—Dinorah, Martha, 
Satanella, Ties Vépres, Rigoletto, La Traviata, Il Trovatore, Les 


Huguenots, and Robert Je Diable, newly arranged for the Harmonium, 
by Louis Engel, in a very handsome volume, crimson cloth, gilt edges. 


py 
‘. 
MOORF’S IRISH MELODIES. 
Arranged for Pianoforte by Nordmann, in an elegant book, coloured wrapper, gilt edges. 
Price 5s, 


NEW EDITIONS OF 
DINORAH AND SATANELLA: 


For Pianoforte Solo, complete, handsomely bound in green cloth, gilt edges, cach with an illustration by Brandard, and the Story of the Opera. 
Price, Dinorah, Ys.; Satanella, 6s. 6d. 


9; ; 
BOOSEY’S 500 NEW DANCES, BALLADS, AND OPERATIC AIRS. ‘ 
For the Violin, in crimson cloth, price 6s, This collection contains the Dance Music and Airs from Dinorah, and all the new Operas, and includes 
200 airs never before published. 
New editions of the following Works have also lately been issued —:— 


10. 
THE OPERATIC ALBUM. 


Price One Guinea, 

A magnificent Christmas Volume of Music, splendidly bound, with | Vépres Siciliennes, Sonnambula, Norma, I Puritani, Don Pasquale, 
Illustrations by Brandard, and containing One Hundred Gems from the | Lucrezia Borgia, Lucia di Lammermoor, Linda di Chamounix, Elisire 
following Operas, arranged - for the Pianoforte by Nordmann:— | d’Amore, Fille du Régiment, Robert le Diable, Les Huguenots. 
Martha, Luisa Millar, Il Trovatore, La Traviata, Rigoletto, Ernani, Les 

ik. 
THE VERDI ALBUM. 
Price 7s. 6d., 
Magnificently bound, and containing Twenty-five of the most popular Songs from Verdi’s Operas, with English and Italian words. 
2. 
MENDELSSOHN’S SON GS . WITHOUT WORDS. 
‘ vice Ts. 6d. 
idited by J. W. Davison, Esq. This beautiful volume, handsomely bound, contains the Six Books complete, with Portrait of Mendolssohn, 
and an interesting Preface by the Editor. Price 7s. 6d. 





BOOSEY AND SONS’ Musical Library, 24 and 28, Holles Street, London. 


Published by Joun Boosey, of Castlebar-hill, in the parish of Ealing, in the County of Middlesex, at 28, Holles-street. 


Printed by Witulam Spencer Jounson, ‘Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish of St, Martin-imthe-Fields, in the County of Middlesex, 
Suturday, December 3, 1869. 








